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The Israel Philharmonic Orchestra 
conducted by Paul Kletzki 


Their first visit to Great Britain has been 
received with nation-wide enthusiasm, and Columbia 


takes pride in presenting these brilliant 


Long Playing records of works from their repertoire : 


Symphony No. 3 in A minor (‘‘Scotch’’)-Mendelssohn; 
Overture ‘‘Calm Sea and Prosperous Voyage’’-Mendelssohn 
33CX1219 


Symphony No. 1 in D major-Mahler 
330C%1207 
Symphony No. 9-Mahler: 


Verklarte N acht-Schonberg 
330%X1250-1 
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Supplement vi 


During this 


monih’s season 

of Italian Opera 
a. Covent Garden, 
Tito Gobbi can 

be heard as 
Scarpia in 
Puccini's ** Tosca”’ 
He sings the 

same role on this 
brilliant 

recording 


*( Recorded itn 
co-operation with 
“E. A. Teatro 
alia Scala”’, 
Milan) 
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*TOSCA 


Puccini 


MARIA MENEGHINI CALLAS 
Cavaradoss\.......-..---GLUSEPPE DI STEFANO 
Scarpia TITO GOBBI 


The cast also includes : 
Franco Calabrese, Angelo Mercuriali, 
Alvaro Cordova, Dario Caselli, 
Melchiorre Luise 
with Orchestra and Chorus 
of La Scala, Milan 
(Chorus Master: Vittore Veneziani) 
conducted by VICTOR DE SABATA 
33C0X1094-5* 


%This is also available on a High Fidelity 
Tape Recording. Ask your Record Dealer 
for full details. 


CAVALLERIA 
RUSTICANA 


Santuzza................... MARIA MENEGHINI CALLAS 
Turiddu GIUSEPPE Di STEFANO 
Lucia EBE TICOZZI 

Alfio ROLANDO PANERAI 

Lola ANNA MARIA CANALI 


with ORCHESTRA AND CHORUS OF 
LA SCALA MILAN, 
conducted by TULLIO SERAFIN 


(Chorus Master: Vittore Veneziani) 
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ROSSINI’S 


[ITALIANA 


IN ALGERI 


iecessieinlinanedeiil GRAZIELLA SCIUTTI 
CESARE VALLETTI 
Isabelila............ GEULIETTA SIMIONATO 

idiabielicaniiatibiinaeintiii MARIO PETRI 


The cast also includes: 


Mafalda Masini, Enrico Campi, Marcello Cortis 
with Orchestra and Chorus 
of La Scala, Milan 


conducted by CARLO MARIA GIULINI 
(Chorus Master: Vittore Veneziani) 


LUCIA DI 
LAMMERMOOR 


Donizetti 
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ieee GIUSEPPE DI STEFANO 
Enrico Asthon TITO GOBBI 


The cast also includes: 
Raffaele Arié, Valiano Natali, 
Anna Maria Canali, Gino Sarri 
with Orchestra and Chorus of 
* Maggio Musicale Fiorentino’ 
conducted by TULLIO SERAFIN 
(Chorus Master: Andrea Morosini) 
33CX1131-2 
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BELLINI 


Amelia... MARGHERITA CAROSIO 
Maria Meneghini Callas 


Giuseppe di Stefano ae , Il marito ROLANDO PANERAI 
Giorgio............... Nicola Rossi-Lemeni : ae (L’amante..._____.GIACINTO PRANDELLI 
Riccardo...........Rolando Panerai as it 

The cast also includes: 
The cast also includes: ue is sails 
eas tate Fort, 7 a SILVANA ZANOLI, ELENA MAZZONI 
with Orchestra and Chorus ys with agnosie AND CHORUS 
of La Scala, Milan ae i igesu: sg 
(Chorus Master: Vittore Veneziani) WE ( ee _ aster: Vittore V eneziani) 
conducted by Tullio Serafin ( ei 3 cond by NINO SANZOGNO 


33CX1058-60* 





33CX1166* 
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BELLINI 


Norma..Miaria Meneghini Callas Tf EA Donna Leonora 
Pollione................ Viario Filippeschi #* seam} §Don Carlo di Vargos 


Adalgisa..... um Eb gnani ae % Don Alvaro 
ee aie tat 4s | Sara Padre Guardiano 


The cast also includes: et 8 . 4 The cast also includes: 
Nicola Rossi-Lemeni, Paolo Caroli, Dei i PLINIO CLABASSI, ELENA NICOLAI, 
Rina Cavallari “£4 ¥ 5 RENATO CAPECCHI, RINA CAVALLARI, 
be y) GINO DEL SIGNORE, DARIO CASELLI, 
with Orchestra and Chorus 44 GIULIO SCARINCI, OTTORINO BAGALLI 
of La Scala Milan ee with ORCHESTRA AND CHORUS 
(Chorus Master: Vittore Veneziani) ® hy OF LA SCALA, MILAN 
conducted by Tullio Se a " (Chorus Master : Vittore Veneziani) 
y rafin @ ’ conducted by TULLIO 
33CX1179-81* 
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THERE’S MAGIC 


IN THE 


AIRS OF 
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LONG PLAYING 
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ANDRE KOSTELANETZ AND HIS ORCHESTRA 


MUSIC OF FRITZ KREISLER 

Caprice Viennois; Tambourin Chinois; 

The Old Refrain; Stars in my Eyes (from ‘‘ The King Steps Out’); 
Liebesleid; Liebesfreud; 


MUSIC OF SIGMUND ROMBERG 

Will you remember (from ‘‘ Maytime’’); 

One kiss (from *‘ New Moon’”’); 

The Desert Song; Romance; 

Deep in my Heart, Dear (from ‘‘ The Student Prince ’’); 
When I grow too old to dream (from ‘‘ The Night is Young’’); 
Song of Love (from ‘* Blossom Time’’); 

Auf Wiedersehen (from ‘‘ Blue Paradise ’’) 33SX1041 


MUSICAL COMEDY FAVOURITES 

Begin the Beguine; Smoke gets in your eyes; 
Falling in love with love; Tea for Two; 

A pretty girl is like a melody; 

I see your face before me; 

All the things you are; 

I got Rhythm; Night and Day; 

Time on my hands; The Touch of your hand; 
Somebody loves me; With a song in my heart; 
Easter Parade; I'll see you again; 

Dancing in the Dark 33SX1037 


WALTZ TIME IN VIENNA 

Sari Waltz (from ‘‘ Der Zigeunerprimas’’) — Kalman; 
Vienna, city of my dreams — Sieczynski; 

Gold and Silver Waltz — Lehdar; 

Two hearts in three-quarter time — Stolz; 

Waltz (from ‘‘ Waltz Dream ’’)— Oscar Straus; 

Waltz (from ‘*‘ Der Zigeunerbaron’’)—J. Strauss 2nd; 

Waltz (from ‘‘ Die Zigeunerliebe ’’) — Lehar; 
Kaiserwaltzer— J. Strauss 2nd 3381049 


MUSIC OF VICTOR HERBERT 

Ah! Sweet mystery of life; I’m falling in love with someone; 

’Neath the southern moon; Italian street song (from ‘‘ Naughty Marietta ’’); 
Sweethearts’ Waltz (from ‘‘ Sweethearts ’’); 

March of the Toys; Toyland (from ‘*‘ Babes in Toyland ’’); 

Streets of New York; Moonbeams (from ‘‘ The Red Mill’’); 

Thine alone (from ‘“‘ Eileen ’’); 

Indian Summer; 

When you’re away (from ‘‘ The Only Girl’’); 

Kiss me again (from ‘‘ Mlle. Modiste ’’); 

Kiss in the dark (from ‘‘ Orange Blossoms ’”’); 

Habanera (from ‘‘ Natoma ’’); 

Sunset for Strings; 

My dream girl (from ‘‘ Dream Girl’’); 

Gypsy Love Song; Czardas (from ‘* The Fortune Teller ’”’) 33SX1036 


KOSTELANETZ CONCERT 

Clair de lune — Debussy; 

Waltzes from ‘‘ Count of Luxembourg ’’—Lehar; . 
Pavane pour une Infante défunte — Ravel; 

Merry Widow Waltz — Lehar; 

Poeme — Fibich; 

Vienna, City of my Dreams — Sieczynski; 

To a Water Lily; To a Wild Rose — MacDowell; 
Serenade — Drigo; 

Warsaw Concerto — Addinsell 33SX1004 


FAVOURITE LIGHT CLASSICS 

The Bee — Schubert ; : 

Flight of the Bumble Bee — Rimsky-Korsakov ; 

Hora Staccato — Dinicu-Heifeta ; 

Humoresque — Dvoryak ; 

Hungarian Dance No. 5in F sharp minor— Brahms ; 
Londonderry Air— Trad. ; 

Lullaby — Brahms ; 

Pizzicato Polka — Josef Strauss, & J. Strauss 2nd ; 
Traiimerei — Schumann 3381029 


COLUMBIA GRAPHOPHONE COMPANY LIMITED, RECORD DIVISION, 8-11 GREAT CASTLE STREET, LONDON, 
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instance it was the passing of the famous old 
cellist and performer. 

I have all three of the above records men- 
tioned above in my own collection. 

A graphic account of the above incident is 
given in Vaudeville Days by W. H. Boardman, 
published in 1935 and also in The Talking 
Machine News for 1913. 

Peacehaven, Sussex. FREDERICK BURDEN. 


A Gramophone Paradise 

I have recently returned from a short holiday 
in Guernsey. While there I did not fail to make 
a pilgrimage to Herm and Jethou where the 
Lifebelt was received with such éclat in March 
1924. How our Editor came to leave such a 
delightful spot I cannot imagine. It is a 
gramophone paradise. There is no purchase 
tax, LP records can be bought for 15s., and 
even tobacco, that delectable herb, is sold for 
1/6 an ounce. All the latest gramophone 
accessories are sold free of tax; also radio, 
T.V.; and while there I also heard the B.B.C. 
VHF. which was the best radio hearing yet. 
They are to have their own T.V. transmitter 
soon. But just think: to be able to buy all the 
records one wants and to smoke ad lib.—what 
a paradise to be sure! There are no railway 
strikes because there is no railway. But an 
excellent bus service to every part of the island 
and frequent boats to Herm, Sark, Jersey and 
Alderney. Who would not live there if one 
could. Sir Compton enquires as to whether any 
still prefer 78s. Well, I do. The faster the 
record revolves the better it is. 33s are good, 
458 are better, but 78s and 80s are best of all. 
Possibly one at 90 would be better still. One 
travelling at 750 r.p.m. might even break the 
sound barrier. I have found that 33s do not 
wear well. Piano LPs last longest, unfortunately 
heavy orchestral works do not, yet they are the 
very thing that LP is most suitable for. The 


45 is distinctly better for wear and also repro- 
duction. But as I said before, 78s are best of all. 
As the Prayer Book says, “‘ Surely where the 
old may be well used, they cannot reasonably 
reprove the old only for their age, without 
betraying their own folly ”’ 

The T.V. Visit to Craig-y-nos, the home of 


Adelina Patti, was a delightful thing. How 
marvellous to think the records of that glorious 
voice are preserved for all time by the medium 
of the obsolete 78 record, now relegated to 
obscurity like the phonograph merely because 
they are not up-to-date. 

Barford St. Martin. (Rev.) L. D. Grirriru. 

Salisbury. 


Hans Hotter 

Having heard the recent performances of 
Wagner’s Ring at Covent Garden, may I 
implore Columbia to allow us to hear on 
records the Wotan of Hans Hotter ? In this 
time of endless duplications it seems extra- 
ordinary that not a note of this great inter- 
pretation has been given us (except the pre-war 
set of Act 2 of Walkiire). 

If it is not possible for us yet to have the 
whole of the Ring, surely it should be possible 
to have the final scene of Rheingold and the 
famous scenes between Wotan and Briinnhilde, 
and Wotan and Fricka from Walkiire. I am 
sure that one or two LPs of these passages with 
Hotter as Wotan would have a large sale for, 
if comments and applause after the recent 
performances are any criterion, this singer is 
extremely popular in this country. 

I have just read your editorial in the June 
issue. I wouldn’t part with many of my 78 
vocals for any amount of LPs. However, I do 
think that Hotter is one of the few, very few, 
singers whose style and interpretative powers 
match those of pre-war singers, and he had 
already his career before the war ! 

London, N.W.3. ALAN Bits. 


The GRAMOPHONE 


The Nursery 


Although it is good to have a recording of 
Moussorgsky’s The Nursery after waiting so long, 
it is nevertheless sadly disappointing not to 
have Oda Slobodskaya’s exquisite interpretation. 

Maria Kurenko’s performance (Capitol CTL 
7068) does nothing to lessen the disappointment 
for it seems cold and colourless. Her voice, like 
that of Mascia Predit, who broadcast the work 
some time ago, lacks the vibrant quality and 
emotional intensity necessary to an _ ideal 
interpretation of these subtle impressions of a 
child’s moods. 

Irmgard Seefried approached the ideal in a 
recent broadcast and that, too, in a German 
translation which lacked the beauty of the 
original Russian, but it is Oda Slobodskaya 
alone who achieves complete success in com- 
bining a voice of rich, warm timbre with 
superb artistry and technique. Her performance 
of The Nursery is a musical experience of such 
beauty that it remains the criterion for those 
fortunate enough to have heard it, and it is 
unthinkable that posterity should be denied this 
great treasure—as unthinkable as not having 
records of Wolf songs by Gerhardt or of Koshetz 
singing Rachmaninov. 

Which record company, therefore, will have 
the artistic foresight to invite Mme Slobodskaya 
to record her inimitable interpretation of this 
lovely set of songs by Moussorgsky ? 

Birmingham, 28. WiiuiaM H. Brown. 


‘‘ The Gramophone ’’—June, 1955 


I must congratulate you and your staff on 
your quick thinking in getting your June 
copies out to your subscribers. 

I was extremely cross when I received a 
broken (inner) portion of the magazine, but 
this quickly turned to pleasure when the other 
half arrived and I realised the reason for the 
dismemberment. 

Congratulations indeed for so neatly over- 
coming an unforeseen hazard. 

Sir Compton Mackenzie asks for more letters 
from the 78’ers, as one of these unfortunate 
‘** anachronic ”’ people I would like to put in a 
plea for a few more issues of 78 records. 

Living in the country and without electricity 
it is most tantalising to read of all the new LP 
records of both standard works and even more 
so of out of the way music. Fortunately 
electricity is expected within the next year or 
two, but there must be many more people both 
in the British Isles and abroad who cannot 
play LPs who would welcome and supp ‘t a 
limited issue of 78 r.p.m. records. 

Co. Down, N. Ireland. F. ELLEN. 


The opening paragraphs of this letter express 
the sentiments of many subscribers who have 
written to us. For our part we should like to 


thank them for their ready appreciation of our 
difficulties. —Ed 


Your June Editorial brings back many happy 
memories. Possessing every copy of THE 
GRAMOPHONE since No. 1, I must rush in to 
congratulate the Editor and staff on its wonderful 
circulation figures. 

I remember thirty-three years ago sitting in a 
cafe in Sheffield reading in John O’London’s 
Weekly that Mr. Compton Mackenzie was to 
start a new monthly devoted to the interests of 
gramophone enthusiasts. How eagerly I waited 
for that first number. I was not disappointed, 
the yellow cover with its classic design opened 
up a new world. In those days there was only 
the Sound Wave and Talking Machine News 
which commented on new records and any 
criticism they gave was mild in the extreme. 
How startingly new, then, was THE GRAMO- 
PHONR’s reviews. Here was informed expression 
of views sometimes sharp and acrid. Here was 
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a new standard, spirited, unafraid and with a 
delightful literary quality in the writing. My 
faith in the gramophone record as a serious 
medium of musical expression was at last 
confirmed. 

I remember how it all began, though I 
suppose my experiences must be almost identical 
with others of my generation who returned 
from the 1914-18 war still in the bloom of 
youth and with an unquenchable thirst for 
music. I soon found that listening to the piano 
transcriptions in the Star Folios of Overtures 
and symphonic works just wasn’t good enough, 
nor were the local Music Societies much help 
and in 1919 Subscription Concerts were few 
and Carl Rosa came once yearly. Therefore the 
would be enquiring listener had perforce to 
search around for ways and means and possi- 
bilities. 

I remember my first instrument. It was a 
Zonophone with a metal horn, but surprisingly 
enough this eventually gave an _ excellent 
account of itself with the addition of a Flex 
Diaphragm and fibre needles. Then came a 
table grand—not very satisfying ; then a home- 
built, with Ultone tone arm, Ultone and Astra 
soundboxes and Waveola horn—a_ great 
improvement ; and then in the mid-twenties an 
Orchorsol—in those days the last word, and 
with which I was well satisfied until the early 
thirties, when I acquired an E.M.G. with 
exterior horn. This was the ultimate, it was 
also the end as far as acoustic reproduction was 
concerned. It is, however, only just over two 
years since I went Hi-fi. I fought with the 
Die-hards in the last ditch, but to-day I am glad 
I surrendered. My present combination of 
Quad, Connoisseur, Barker Duode, Dynamic 
with diamond heads, can surely leave nothing 
to be desired. 


I remember my first orchestral record, the 
Scherzo from Beethoven’s Fifth conducted by 
Nikisch, and [I can still remember how thrilling 
an interpretation it was. I remember my first 
Galli-Curci, a voice with a beautifu! and unusual 
quality. Which reminds me that Sir Compton 
Mackenzie once wrote “‘ with two hundred 
Galli-Curci records I could face old age with 
equanimity ”. It would be interesting to learn 
from Sir Compton if he still agrees ? I doubt it! 
I remember the advent of every new tenor who 
was hailed as the second Caruso, but they all 
failed to make the grade and the post is still 
vacant. One tenor I remember with affection 
who made a few records and then disappeared 
from the scene—Ulysses Lappas. I still have 
his “‘ Come un bel di”’. I remember my first 
chamber music venture, a snippet from the 
Schuman Quintet on Vocalion, what fascinating 
labels Vocalion had. I still have Scotney’s 
‘Caro Nome” with its red-gold label. I 
remember the first Lener Quartet records, what 
an advance they were. For the first time one 
could hear the correct balance of the four 
instrumentalists. 

I remember a thousand and one things about 
this hobby which has kept alive my unabated 
enthusiasm for nearly forty years! My other 
interests of painting and gardening pale almost 
into insignificance beside it. 

In conclusion a word about the obsolescent 
48. After many severe purges of my collection 
I have reached a rock bottom figure of three 
hundred and fifty odd. These are mostly vocal, 
Golden Age and since, plus some Wanda 
Landowska harpsichord records and a few 
** sentimental reasons’’. Nearly all orchestrals 
have gone for the reason that I find so wide a 
choice on LP of every worth while work that it 
seems foolish to keep an unwieldy set of 78 discs. 
There are some regrets of course, the Adolph 
Busch set of Brandenburgs for instance, but now 
with some seventy odd LPs I cam in clover. 

Tunbridge Wells, Kent. H. E. Stomams. 
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The GRAMOPHONE 


AZZ *. SWING 


Reviewed by 


EDGAR JACKSON 


*‘* Battle Of Jazz” 
(Volume 7) 

**Roy Eldridge and his Orchestra: The 
Gasser (Eldridge) (a); Jump Through 
The Window (Eldridge) (a) ; Minor Five 
(untraced) (a); Stardust(Carmichael) (a) 
**Sam Price and his Blusicans: Honey- 
suckle Rose (Waller) (6) ; Big Foe (Price) 
(b) ; Boogie Woogve Notion (Price) (0) ; 

Boogin’ A Plenty (Price) (6). 
(Vogue Coral LP LRA10015—27s. 44d.) 


(a) (Am. World Transcriptions, master numbers 
untraced)—Eldridge 


(tpt); Ernest Archia, Joe 
Eldridge (altos); Andrew Gardner, Ike Quebec 
(tnrs); Roselle Gale (pno); Ted Sturges (bass) ; 
Harold ‘* Doc ’’ West (drs). 16/11/1943. Chicago. 

(b) (do., do.)\—Price (pno); J. Eldridge (alto) ; 
Quebec (tiny); Bill Coleman (tpt); Oscar Pettiford 
(bass); West (drs). 16/11/1943. Chicago. 

Exactly how this “ battle’’—all recorded, 
you will note, on the same date by two groups 
which, despite the different names given to 
them to identify their main luminaries, have a 
number of musicians common to both—came 
about I have no idea. 

But with the one exception of Stardust, which 
is a Roy Eldridge solo in which he makes one 
of his more tasteful attempts to exploit the 
lyrical possibilities of the tune, it is all much 
the same sort of thing—typical Chicago dance 
hall jive of the early ’40s, with soloists playing 
in what we now call rhythm and blues style 
(and the saxists with r and b tone!) and the 
front lines riffing behind them. 

The Eldridge tracks are of interest chiefly 
for their often somewhat unusual rhythm ; 
those by Sam Price for the boogie solos in 
Notion and Boogin’ by the leader who was one 
of the better boogie pianists of the time. 

Otherwise its mostly pretty raw and dated 
stuff—except for the rhythm sections. They 
not only swing solidly themselves, but have 
managed also to inspire the rest of both groups 
to do at any rate that. But it is only what one 
would expect when drummer Doc West and 
that excellent bassist Oscar Pettiford were on 
the job. 


x‘ Battle of Jazz” 

(Volume 8) 
***Timmy Noone and his Orchestra: 
Bump It (The Bumps) (Noone, Williams) 
(6); Japansy (Klenner, Bryan) (d) ; 
our Or Five Times (Hellman, —! 
(c) ; I Know That You Know (Youmans 

(Am. Decca MG3250). 
*** Tohnny Dodds and his Chicago Boys: 
Wild Man Blues (Armstrong, Morton) 
(e) ; 29th. And Dearborn (Jones) (g) ; 
Melancholy (Bloom) (f) ; Sweet Lorraine 
(Burwell, Parish) (hk). (Am. Decca 

MG3249). 

(Vogue Coral LP LRA10018—27s. 44d.) 

(a) (Am. Decca 62831), (b) (do. 62832), (c) (do. 62833), 
(d) (do. 62837)—Noone (cit); Pete Brown (alto) ; 
Charlie Shavers (tpi); Frank Smith (pno); Teddy 
Bunn (gir); Wellman Braud (bass) ; O’Neil Spencer 
(drs). 1/12/1937. New York. 

(e) (do. 63189A), (f) (do. 63190A), (g) (do. 63191A)— 
Dodds (cit); Shavers (tpt); Lil Armstrong (p70) ; 
Bunn (gir); John Kirby (bass); Spencer (drs). 
21/1/1938. New York. 

(hk) (do., number untraced)—Personnel possibly as for 

(e). Possibly same sessior. 
‘ Previous issues (¢ deleted): (a) Vocalion S216f; (0) 
do. S209¢ ; (c) do. S216¢; (6) and (c) Brunswick 03303 ; 


and OLIVER KING 


(e) Vocalion S231t¢ ; (f) do. S207¢ ; (g) Brunswick 03205, 
with Blues Galore, and Vocalion S205f. 

Putting Jimmie Noone and Johnny Dodds 
respectively with people like Bunn and Shavers, 
with their lack of “ background” for the 
execution of the traditional jazz material that 
the great New Orleans clarinet men had 
helped to foster, was like putting oil with 
water; they just don’t mix. Noone and 
Dodds float on the top of rather dull jive- 
bands that sound dreadfully corny now, but 
they are fine in themselves. O.K. 


*Sandy Brown’s Jazz Band 
*** Fuerybody Loves Saturday Night (Trad.) (a) ; 
Too Bad (Schoebel, Myers) (5) ; Some- 
thing Blue (Brown) (c) ; Tree Top Tall 
Papa (Ida Cox) (d) 
(Tempo EP EXA13—133.) 
(a) (Vogue 130), (6) (do. 181), (c) (do. 132), (d) (do. 
133)—Brown (cit Al Fairweather (tpt); John 


Davies (tmb) ; eae Thomas (po); Mo Umansky 


(bio); Brian’ Parker (bass); Graham Burbridge 
(drs). 1/4/1955. London. 

Note: (a) and (c) available also of standard 78 
Tempo Alll. 

It may be the recording, but this band 
sounds somewhat sour compared with con- 
temporary groups playing in this idiom. The 
choice of material is good, and John Davies 
provides a good solid trombone basis. But a 
little less high-register work from the leader 
and the trumpet man Al Fairweather would 
produce a sound easier on the ear. Ironically, 
I found Yoo Bad the best track of the four. 

O.K. 


*Buck Clayton 
** A Buck Clayton Jam Session ”’ 
**** Robbins’ Nest (Thompson) (5) 
*** The Huckle-Buck (Gibson) (a) 
(12 in. Philips LP BBL7032—32s. 44d.) 
(a) (Am. Columbia XLP-30619), (>) (do. -30620)— 
Clayton (tpt); Lem Davis (alto); Julian Dash (tnr) ; 
Charlie Fowlkes (bar); Joe Newman (¢pt); Hender- 
son Chambers, Urbie Green (tmbs); ** arles’’ 


Thompson (pmo); Freddie Green (giv); Walter 


Page (bass); Jo Jones (drs). 16/12/1953. U.S.A. 

This is the outcome of a session arranged 
and supervised for American Columbia by 
those two arch-priests of jazz, Jchn Hammond 
(the man who first brought Count Basie to 
New York) and critic George Avakian. 

It is a jam session in the truest and most 
complete sense of the term. The musicians 
were turned loose in front of an audience 
which had been invited to the studio and told 
to get going. Without any rehearsal they shot 
off twenty minutes (sixty-three choruses, not 
to mention also two verses) of Huckle-Buck and 
over seventeen minutes (sixteen choruses) of 
“Sir Charles’? Thompson’s catchy Robbins’ 
Nest; and despite the fact that there was 
only one take of Huckle-Buck, and that most of 
Robbins’ Nest comes also from the first take, the 
result is an abundance of mostly first-class 
solo work, especially on the part of trombonist 
Urbie Green, all admirably backed by the 
relaxed, but solidly swinging rhythm section. 

Indeed, the record has only one serious 
shortcoming, and that is more the fault of the 
generalissimos’ tactics than of any inadequacy 
on the part of the players. You can’t t 
any eleven musicians, no matter how ual, te 
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maintain interest for anything like twenty 
minutes by just improvising on one tune. 
Inevitably you get not only too much sameness, 
but also too many anti-climaxes. What was 
needed was at least some sort of predesigned 
routines, and some scored out section and 
ensemble passages would have helped even 
more. 

_ Nevertheless, a record well worth consider- 
ing, and none the less so because of the excellent 
recording and the sleeve notes by Hammond 
and Avakian, which, in addition to telling the 
story of the session, give a who’s who of the 
solo routines. E. J. 


Ken Colyer’s Jazzmen 
***Tf Ever I Cease To Love You(Trad.) 
(Decca DR20562). The Entertainer (Jop- 
lin) (do. DR20560). 
Decca 78F 10519 5 45 45F10519—5s.) 
PO nny ov | 3 (Oe ve 1 (cit) 5 Mac Duncan (mb); 
(drs). 19/4/1955. + EF ame es 
_This new band of Ken Colyer’s, based, as was 
his previous one, on the same instrumentation as 
Chris Barber’s, is musically a better proposition 
than his group that was recorded last October 
in Royal Festival Hall and reviewed last 
month. But the brass still sounds fluffy ; 
there is not sufficient clarity of definition, and 
some of the phrasing in Joplin’s fine rag is 
definitely sloppy. But to balance this, clarinetist 
Wheeler has a fine series of breaks and soli on 
the other side and appears as a first-rate jazz- 
man. The curiously accented bass rhythm of 
this side is an interesting feature, and once the 
raggedness referred to above is overcome this 
should be a grand bunch. 


ohnny Dankworth and his Orchestra 


J 
#*** Non-Stop London (Dankworth) (d) 


**#** Singin’ In The Rain (Freed, Brown) (c) 
oy see 78 CL14285; 45 45CL14285— 
s. . 
****Cole Storage (Dankworth) (a) 
*** Get Happy (Arlen) (6) 
(Parlophone R4033—5s.) 

(a) (Parlophone CE15189), (b) do. CE15190)—Dank- 
worth, ff Cole, Maurice Owen (altos); Rex 
Morris, Tommy Whittle (tnmrs); Alex Leslie (bar) ; 
Derrick Abbott, Bill Metcalf, Eddie Blair, George 
Boocock (tpis); Maurice Pratt, Keith Christie, 
Eddie Harvey, Bill Geldard (tmbs); Derek Smith 
(pno); Jack Seymour (bass); Allan Ganley (drs). 


3/11/1954. London. 

c) (Am. Capitol 13431)—Dankworth,. Owen, 
Dougie Robinson (altos); Morris, Don Pashley 
Abbott, Metcalf, Dougie 


(tnrs); Leslie (bar); 
Roberts, Jimmy Venn (pts); Pratt, Christie, 
Smith (pno) ; Bill 


Geldard, Danny Elwood (tmbs) ; (p 
Sutcliffe (bass); Ganley (drs). 6/1/1955. Gui de Buire 
Studios, London. 

(ad) (do. 13441)—Personnel as for (c). 7/1/1955. Same 
studios. 

Although, of course, still domiciled and 
working here in England, Johnny Dankworth 
is now recording for a major American com- 
pany—none other than Capitol, with whom he 
recently signed an exclusive contract, and 
Non-Stop London and Singin’ In The Rain are 
the first records under it to be issued both in 
the States and here. 

Those expecting that for the occasion 
Johnny might have aimed at the advanced 
modern jazz fans may be a little disappointed 


to find that he has set his cap at the wider 


~~ he found it desirable to cater for when 
e formed his large band that succeeded the 
Dankworth Seven. 

Nevertheless, the records are worthy of him 
and to represent Britain in the U.S. Non-Stop 
is a brightly swinging piece, enterprisingly 
arranged. It features as its highlights passages 
by the sax team and Johnny’s solo alto, and is 
excellently played throughout. Singin’ has 
been given an easier-paced and less ebullient 
treatment, and has a distinct resemblance to 
the Billy May mode; but in its way is just as 
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reproducers 


* Play—All records—All speeds 
—All sizes. 


* All models play open or 
closed. 


* Independent Tone and 
Volume Controls. 


%* Available in a wide range of 
colours. 


* Unrivalled Tone, Quality and 
Workmanship. 


‘“ Every note and every instrument comes 
over clearly and distinctly, and there is no 
trace of distortion when the amplifier is 


turned to full volume.”’ 
Extract from Letter. 


Write for Catalogues of all models 














Trailer for Straight for Lightweight for 


Heavy Magnetic Standard Crystal Miniature 
Pick-up Pick-up Pick-up 









The GRAMOPHONE XXXV 


DANSETTE MINOR 
Price 16 Guineas, Tax paid 















DANSETTE AUTOMIX 
Fitted with B.S.R. Monarch Magi- 
disk 3-speed Automatic Record 
Changer. 

Price 24 Guineas, Tax paid. 
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REAL HIGH FIDELITY at modest cost... 


@ Manufacturer-to-Consumer policy saves you at least one-third cost ! 


We are now specialising in the supply of units for 
making up high fidelity Radio and Record-repro- 
ducing Equipment for use in the Home, small Halls, 
Schools and Gramophone Societies and single items 
for replacing in existing equipments and radiograms. 


Our Chief Engineer, who is operating a Technical 


Guidance Service, is available daily including 
Saturdays from 10 a.m. to 6 p.m. or will deal with 
enquiries by return of post. Our new illustrated 
Catalogue and Supplement will be a great boon to 
those desiring quality equipment for modest 
expenditure. Send two 24d. stamps for your copy 
now. It may well save you pounds ! 








No. I ** SYMPHONY ”’ AMPLIFIER is a 3-channel 5-watt 
Gram/Radio Amplifier with astonishingly flexible tone- 
control. You can lift the treble, the bass, or—and here is the 
unique feature—the middle frequencies to suit your own ear 
characteristics and the record or radio programme being heard. 
It is thus possible to arrange the frequency-response of the 
amplifier to a curve equal and opposite to the resultant curve 
of the other items in the chain, so that what finally registers in 
the brain is as per original. This flexibility of control is even 
more important than the nominal linear response of the 
amplifier, as the pickup, speaker, etc., are not linear. In- 
dependent Scratch-cut is also fitted and special negative- 
feedback circuit employed. The Amplifier can accommodate a 
wide variety of records from old 78s to new LPs. Input is for 
all types of pickup of 0.lv. output or more and there is full 
provision (and power) for Radio Tuner. It is available to match 
2/3 or 15 ohms speakers. Price II gns. (carriage 5/-). Fitted in 
Portable Steel Cabinet 2 gns. extra. 





No. 2 


No. 2 “ SYMPHONY ” AMPLIFIER as No. | but with 
10-watt Push-Pull triode output and triodes throughout. 
Woden mains and output transformers and choke. Output 
tapped 3, 7.5 and IS ohms. Full provision and power for Tuner. 
Competes with the most expensive amplifiers on the market 
yet costs only 16 gns. (carriage 5/-) Fitted in Portable Steel 
Cabinet 2 gns. extra. 

“SYMPHONY” AMPLIFIERS with REMOTE CON- 
TROL. Both the above model Amplifiers are available 
with all controls on a separate Control Panel with up to 4 feet 
flexible cable which simply plugs into the amplifier. Enables 
the Amplifier proper to be sat in the bottom of a cabinet 
whilst the controls are mounted conveniently higher up. 
Extra cost 2 gns. 

STUDIO “SYMPHONY” & DECCA AMPLIFIERS, 
Models | & 2. These amplifiers possess all the facilities of the 
above standard models together with valve amplification stage 
and precise tone correction circuits (separate for Std. and LP) 
to match the Studio type ‘‘P’’ or Transcription and the 
Decca XMS Magnetic Heads respectively. Prices: No. |, 
13 gns. No. 2, 18 gns. Carriage 5/-. 


CURRENT GARRARD, COLLARO & B.S.R. PRODUCTS 
AVAILABLE FOR IMMEDIATE DELIVERY FROM STOCK 
AT PRESENT. 


MODEL TA 3-speed Unit with plug-in turnover head. Type 
GC2, £10/16/-, or with Acos HGP33 or 37 heads, £10/14/-, or 
with two separate high fidelity Acos HGP35 heads, £12/17/-. 
Unit less heads, £8/11/-, post 2/6. Heads 42/3 each, post 1/-. 


MODEL TB as above, but with long pickup arm. Less heads, 
£8/11/-, post 2/6. 

Heads to fit this unit : Decca XMS, 54/6, Decca Crystal, 30/-, 
Acos HGP55, 42/3, Garrard Standard Magnetic, 28/-, miniature 
magnetic low impedance, 28/-, miniature magnetic high 
impedance, 38/-. Post on heads, |/-. 


MODEL RC80M AUTOCHANGER. We recommend this 
as being the most mechanically perfect Autochanger on the 
market, and with absolute minimum motor noise—approaching 
Transcription quality. Price LESS HEADS £€15/5/-. Price with 


short pickup Arm and Garrard GC2 or Acos HGP37 turnover 
pickup Head £17/7/6, or with full-length Decca Arm and 
complete with two Decca XMS Heads €20/15/-, or with two 
Decca crystal Heads £18/10/-, or two Acos Hi-g Heads 
- £19/10/-. Stylus pressure accurately adjusted before dispatch. 





@ “Symphony” No. | 
F.M. TUNER 


We are pleased to announce that after extended 
research our new High Fidelity F.M. TUNER has been 
placed on the market and is available for immediate 
delivery from stock. It incorporates the latest type of 
permeability-tuned coil assembly of advanced design 
housed in die-cast protective anti-radiation shroud. 
The Tuner employs the most modern types of valves 
newly developed especially for F.M. circuits—ECC85, 
2 x EF89, EB9I. 


The efficiency of the general circuit ensures extreme 
sensitivity and a very high music/noise ratio. The output 
impedance is 4 Megohm, rendering it suitable for 
feeding into any normal amplifier including those of the 
Highest Fidelity class. 


A volume control is incorporated to adjust for variations 
in signal strength and amplifier input sensitivity. A 
radio/gram selector switch and pickup sockets are also 
incorporated, and the unit is readily linked to an A.M 
Tuner without external changeover switch. 
The slow-motion tuning drive is especially smooth and 
free from backlash and the glass dial is illuminated. 
Overall size is: 9 in. wide x 6 in. deep x 6 in. high. 
Dial cut-out : 3 in. wide x 2 in. high. 
The power requirements are: 6.3v. at 2 amps. and 
250 v. at 40 mA. Our Model FMI Power Pack is ideal 
for providing this power and has capacity for the average 
Tuner as well. 


The price of this high grade F.M. Tuner is only 14 gns. 
tax paid, and the Power Pack €3.7.6 extra if required. 











COLLARO PICKUPS & HEADS. Studio Pickup Arm, 
13/10. Studio Pickup head type ‘‘O”’ or ‘‘P’’ £3/0/9. Pickup 
complete £3/14/7. Studio Transcription Pickup Arm with 
a ““P”’ head £4/15/9. Ditto with Transcription head 
COLLARO 3-SPEED SINGLE RECORD UNIT AC3/554 
and COLLARO 3-SPEED MIXED-RECORD AUTO- 
CHANGER RCS54. Both above fitted with either Studio 
Type ‘‘O”’ or Studio Type ‘‘P’’ pickup heads with permanent 
sapphire styli. Prices £8/18/4 and £13/4/2 respectively. 
Transcription cartridge 6/9 extra. 

OLLARO TRANSCRIPTION UNITS. Model 2000 
Mk. ll, £13/9/6. Model 2010, including Transcription Pickup 
and PX cartridge, £18/12/-, Carriage 5/-in either case. Immedi- 
ate delivery at present. Portable Cabinet to house £3/7/6. 
NEW CONNOISSEUR MOTOR. Variable speed on all 
3 speeds, £25/15/5. Cabinets available to house this motor 
together with pickup, price £3/7/6, carriage 5/- 

GARRARD Mode! 301, £25/3/6. Cabinets available to house 
this motor together with pickup, price £3/7/6, carriage 5/-. 
B.S.R. MONARCH 3-SPEED MIXER-CHANGER. New 
version with Acos HGP37 turnover pickup head with two 
separate sapphire styli £13/10/-. Portable Cabinet 65/- plus 5/- 
carriage. 

Leaflets on any of the above gramophone units free on request. 
“ SYMPHONY’ BASS REFLEX CABINET KITS. 
30-in. high, consist of fully-cut 2-in. thick, heavy, inert, non- 
resonant patent acoustic board, deflector plate, felt, all screws, 
etc., and full instructions. 8-in. speaker model, 85/-; 10-in. 
speaker model, 97/6; 12-in. speaker model, £5/7/6. The 
design is the final result of extensive research in our own 
laboratory and is your safeguard of optimum acoustic results. 
Carriage 7/6. Ready built, 10/6 extra. 


HIRE PURCHASE FACILITIES 


NOW AVAILABLE on orders of £15 or over. 
Send one-third deposit with order, balance over 
6 or 12 monthly instalments. State which required. 


THERN RADIO SERVICES 


Ii KINGS COLLEGE ROAD, ADELAIDE ROAD: 
LONDON, N.W.3. Phone : PRimrose 8314 
Tubes : Swiss Cottage and Chalk Farm. 
Buses : 2, 13, 31, 113 and 187. 











“SYMPHONY” BASS REFLEX CABINETS. 
Fully finished in figured walnut, oak or mahogan: 
to our own design and to match our Console 
Amplifier Cabinet, enabling the housing of a 
whole equipment in a two-piece suite; cost: 
12-in. speaker model, £11/10/-; 10-in., £11 ; 
8-in., £10/10/-. Carriage according to area. The 
10-in. model is ideal for the WB HF 1012 (see 
‘* The Gramophone ”’ review, March, 1954). 


TREBLE BAFFLE to take up to 8 in. treble 
speaker, veneered to match, optional extra, 50/-. 


GOODMANS CORNER CABINETS for the 
AXIOM 150 Mark 2 manufactured by us to 
Messrs. Goodmans’ specification and approved by 
Messrs. Goodmans. Height 44 in. Price: 
complete kit in plain board with I in. thick felt, 
8 gns. Price ready built, 10 gns. Finished in 
figured walnut, 26 gns. Other veneers to order. 
Carriage extra according to area. Quotation by 
return. 


CONSOLE AMPLIFIER CABINETS, 33 in. 
high, lift-up lid with piano hinge, take Tape Deck, 
Gram Unit or Autochanger, Amplifier, Pre- 
Amplifier, and Radio Feeder Unit, finished medium 
walnut veneer. De luxe version, price gns. 
Oak or mahogany veneers 10/- extra. Special 
finishes to order. Carriage according to area. 
We will quote by return. 


* SYMPHONY” RADIO FEEDER UNITS 


NO. I “SYMPHONY” TUNER. A T.R-F. 
model designed for the quality reception of local 
stations. Quality is adequate for amplifiers of the 
highest fidelity class. Infinite impedance detection. 
Controls: gain, wave-change and radio/gram 
switch. Illuminated engraved glass dial. Latest 
miniature valves. Overall dimensions : 9 in. wide 
by 6 in. deep by 6 in. high. Power required : 
6.3v. at | amp. and 250/300v. at 15 m/a. Price 
7 gns., carr. and packing 5/-. 


NO. 2“SYMPHONY” SUPERHET TUNER 
Three wave-bands, advanced circuit, very newest 
valve types, floodlit glass dial, with bronze escut- 
cheon provided. Suitable for use with the best 
amplifiers. Overall dimensions : 12 in. wide by 
84 in. high by 7 in. deep. Controls : on/off/gain, 
radio/gram, wave-change and tuning. Dial cut-out 
8 in. by 44 in. either horizontally or vertically 
(state which required). Tuner can be readily 
mounted at any angle. Requires: 6.3v. at 1.5 
amp. and 250/300v. at 20 m/a. Price II gns., 
carriage and packing 5/-. 


NO. 2/VS “SYMPHONY” SUPERHET 
TUNER. As No. 2 but incorporating on the 
wave-change switch an extra position for radio, 
giving T.R.F. band width. Price 13 gns. Carriage 
and Packing 5/-. 


TAPE DECKS AND AMPLIFIERS 


TRUVOX Tape Deck, Mark Ill. T.R.2/U. Latest 
version to take pre-recorded tapes. Price 22 gns. 
illustrated leaflet, 23d. 


TAPE AMPLIFIER TYPE C, expressly designed 
by Truvox to work perfectly with their Deck, 
3 valves plus rectifier and Magic Eye level indicator. 
Price 16 gns. 


PORTABLE TAPE RECORDER CABINET 
to house Truvox Tape Deck and Amplifier 
together with speaker. Very strongly made and 
attractively finished in Rexine. Price £4/15/-, 
carriage paid. 


NEW MODEL PORTABLE RECORD PLAYERS 


We are pleased to announce the entry on to the 
market of two ‘‘Symphony’’ Record Players 
designed to represent the greatest value in this 
line ever offered. Model No. | contains the 
Collaro 3-speed single record playing unit AC/554 
and model No. 2 contains the Collaro Autochanger 
RC54. They are available with either Type ‘* O 
insert, ‘‘ P’’ insert or transcription insert. Prices 
(in attractive Rexine case): No. | £10/19/6 : 
No. 2 £14/19/6. Carriage 7/6. Transcription 
insert, 6/9 extra. 


FREQUENCY MODULATION TUNER UNITS 


CHAPMAN MODEL FM8I. Tuneable model 
with attractive facia panel and dial ; will provide 
amazing degree of realism with complete absence 
of background noise when working with one of 
our Symphony Amplifiers or other high-grade 
amplifier. Price £21. Suitable power pack to 
operate this model £4. MODEL FM8&2 with 
switched tuning and being self-powered : price 
£24. Leaflet 2d. Demonstrations daily. 
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And to help both sides along the 
recording is excellent. 

The other two titles were among the last 
Dankworth made when he was recording for 


good. 


Parlophone. Cole Storage is not a misprint for 
the ice-box. It is a tribute to girls’ band 
leader Gracie Cole, and a very gracious one, 
too. A modern tempo swing opus, it has one 
of Johnny’s most varied and colourful arrange- 
ments. Get Happy is an up tempo showcase 
for Derek Smith’s piano, backed by the Dank- 
worth rhythm section and occasional suitable 
support from the rest of the band. As far as 
performances go the Capitols have nothing on 
these Parlophone sides, the only shortcoming 
of which is that the reproduction is not quite 
so clear. 


*Duke Ellington and Billy Strayhorn 
** Great Times (Ellington, Strayhorn) (d) ; 
In A Blue Summer Garden (Ellington, 
Strayhorn) (6); Johnny Come Lately 
(Ellington) (d) Tonk (Ellington, 
Strayhorn). 
(Vogue EP EPV1051—13s.) 

(a) (Am. Mercer M2479), (b) (do. M2480), (c) (do. 
M2481), (d) (do. M2482)—Ellington, Strayhorn 
(pno); Joe Schulman (bass). November. 1950. U.S.A. 

Duke Ellington and Billy Strayhorn, whose 
association has born in most respects such 
notable fruits almost ever since they first met, 
in 1938, at the Stanley Theatre in Pittsburgh, 
are less successful here in their réle of piano 
duettists. 

The mode introduced by Duke, and soon 
adopted by Strayhorn, is prominently con- 
spicuous, and in their interplay the two for the 
most part fit their enterprising ideas reasonably 
well with each other. But illustrious as he is 
in most other branches of jazz, Duke can 
hardly be classed as a brilliant pianist, and it is 
Strayhorn (playing the treble end) who shows 
up as the better technician. Furthermore, there 
are too many moments when the four hands to- 
gether result in a thickness of sound which, 
coupled often with the failure of the two players 
to keep time with each other, gives their perfor- 
mances a lumpy and turgid quality that is any- 
thing but conducive to swing. In fact, all round, 
they have done nothing to prove that two pianos 
can be a very satisfactory medium for jazz. 


xWill Ezell 
#**% Mixed Up Rag (c); Heifer Dust (e) ; 
Playing The Dozen (f): West Coast Rag 
(b) ; Barrel House Man (a); Pitchin’ 
Boogie (h) ; Just Can’t Stay Here (g) ; 
Bucket of Blood (d) (All Ezell) 
(London LP AL3539—27s. 34d.) 

(2) (Am. Paramount 4786), (b) (do. 4787)—Ezell 
(pno). Circa September, 1927. Chicago. 

(c) (do. 20824)—Ezell (pno). August, 1928. Chicago. 

(d) (do. 21144), (e) (do. 21145), (f) (do. 21146)— 
Ezell (pno). Circa February, 1929. Chicago. 

(zg) (Am. Gennett for Paramount 15649), (4) (do 
15650)—Ezell (pno); unidentified cornet, gtr. 20/9/1929. 
Richmond, Indiana, U.S.A. 

Little is known of Will Ezell except that he 
was among the most popular of Chicago’s 
pianists in the early twenties before the arrival 
of the depression and the repeal of the Pro- 
hibition laws forced him into retirement. 

And deservedly so. He had a much better 
technique than many of his better-known 
contemporaries, let alone the more obscure 
ones of the Chicago saloons, and all round he 
wa: a fine jazz player. 

'. this record he gives us pithy tastes of 
just about everything there then was in piano 
jaz..—blues, rags, boogie, stomps—all with a 
strong Morton flavour, yet plenty of his own 
ide::. Unfortunately, the reproduction mars 
it s-dly. The dubbing from the wheezy old 
Par:nounts does scant justice to the masterly 


Eze: . O.K. 
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*Fawkes-Turner Sextet 

***** The Sheik Of Araby (Smith, Wheeler, 
Snyder) (a); Fishmouth (Take 2) 
(Fawkes) (6); Exactly Like You (Mc- 
Hugh) (c) ; My Monday Date (Hines) 
(g) ; Summertime (Gershwin) (d); Oh, 
Baby (Murphy) (f) ; That’s What It’s 
All About (Parker) (e). (Decca DRL- 
2284, -2285). 

(Decca LP LF1214—20s. 4d.) 

(a) (Decca DR19328), (6) (do. DR19330), (c) (do. 
DR19331), (d) (do. DR19332), (e) (do. DR19333), (f) 
(do. DR19334), (g) (do. DR19335)—Wally Fawkes 
(clt); Bruce Turner (alto); Johnny Parker (pn0) ; 
Freddy Legon (gir); Mickey Ashman (bass); Ron 
Bowden (drs). 3/8/1954. London. 

Note : (a), (b), (c) and (f) available also on EP Decca 
DFE6193 ; (d@) and (g) together with Fishmouth (Take 1) 
(DR19329) on do. DFE6192. 

The Lyttelton band without its brass team» 
and with Chris Barber’s drummer, turns out 
seven most entertaining tracks of jazz in the 
Jimmie Noone Apex Club _ idiom—dquiet 
restrained, intimate music that gets home to 
any sensitive listener right away. 

Wally Fawkes has the time of his life exploring 
the possibilities of all these varied and well- 
chosen numbers with his trusty clarinet, and 
the others are most able and acceptable com- 
panions. Bruce Turner proves that the alto 
sax can be used in the traditional idiom taste- 
fully, without upsetting the balance of things, 
and I defy anyone with any sort of musical ear 
to reject these little gems of jazz. 

Add a word of praise to supervisor Albert 
McCarthy for his part in the session. O.K. 


*New Benny Goodman Sextet 
*** Between The Devil And The Deep Blue Sea 
— Arlen) (a) ; East Of The Sun 


Bowman) (c) ; Under A Blanket Of Blue . 


(Symes, Nieburg, Levinson) (5) ; Un- 
decided (Shavers) (6) ; I'll Never Be The 
Same (Signorelli) (a) ; I’ve Got A Feeling 
I’m Falling (Waller) (a) ; How Am I To 


Know ? (D. Parker, King) (6) ; Four Or . 


Five Times (Hellman, Gay) (V_ by 
Goodman) (c) ; Bye Bye Blues (Hamm, 
Bennett, Lown, Gay) (a). (Am. Co- 
- lumbia XLP-15187, -15188). 
(12 in. Philips LP BBL7021—32s. 44d.) 

(a) (Am. Columbia, no individual master numbers 
available)—Goodman (cit); Terry Gibbs (vib); 
Teddy Wilson (pvo); Mundell Lowe (gir); Sid 
Weiss (bass); Terry Snyder (drs). 29/7/1952. U.S.A. 

(6) (do., do.)—Personnel as for (a), except Don 
Lamond (drs) replaces Snyder. 30/7/1952. U.S.A. 

(c) (do., do.)—Goodman (cit); Gibbs (vib); Lou 
Stein (pno); Allen Hanlon (gir); Eddie Safranski 
(bass); Lamond (drs). 22/10/1952. U.S.A. 

Although this is described as the new Benny 
Goodman Sextet, and it certainly is that con- 
sidered chronologically, don’t expect anything 
new. All the items get the same treatment as 
regards use of the instrumentation and style of 
playing as we were hearing from the Goodman 
small groups in 1939 and ’40 on Parlophone. 

However, if you are still partial to the kind 
of thing you should enjoy this sample of it. It 
has the Goodman polish and taste and, thanks 
in no small measure to the bass players (especi- 
ally Eddie Safranski) and drummers, for the 
most part swings in its polite way, even though 
the only one who ever really takes off is 
vibraphonist Terry Gibbs. 


* Wardell Gray Quartet : 
*** Stoned (Etem) (a); Matter And Mind 
(Etem) (5) ; Dell’s Bells (Laguna) (d) ; 
Easy Swing (Laguna) (c) 
(Vogue EP EPV1064—133.) 

(a) (Am. Sittin’ In With 127), (b) (do. 128)—Gray 
(tnr); Al Haig (pno); Clyde Lombardi (bass) ; Tiny 
Kahn (drs). April, 1948. U.S.A. 

(c), (d@) (Privately recorded)—Gray (tnr); Dodo 
Marmarosa (pmo); Red Callender (bass); Harold 
** Doc ’’ West (drs). June, 1950. Hollywood. 

It is with regret that I have to say that this 
record comes in the nature of a Wardell Gray 
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memorial. He was found dead late last May 
in a weed patch just outside Las Vegas, Nevada. 
It looked like murder and jazz dancer Teddy 
Hale, a drug addict with whom at the time 
Gray was living, was held for questioning. 
But the jury brought in a verdict of accidental 
death on Hale’s explanation that Gray had 
broken his neck falling out of bed and that on 
finding him dead he (Hale) had pannicked and 
dragged Gray’s body to the spot where it was 
found. Hale was, however, sentenced to 
ninety days’ imprisonment for illegally moving 
Gray’s body. 

Gray, known as the Thin Man of the Tenor, 
was born in Oklahoma in 1921 and was thus 
only thirty-four at the time he met his end. 
But during his short career he made quite a 
name for himself. First coming into prominence 
in 1943 when he was with Earl Hines’s band, 
he later worked with Benny Carter, Billy 
Eckstine, Benny Goodman and Count Basie. 

Gray, too, had been a known dope taker. 
But I cannot remember any record of his 
which showed any trace of it, and there is 
certainly none in this one. He plays in 
what most of us know as his usual manner. 
His tone has a suggestion of the edginess more 
often found in rhythm-and-blues protagonists. 
But his ability to devise logically constructed 
and by no means unimaginative phrases, and 
swing them in an unruffled but convincing 
manner that gave the impression that he was 
always in complete control of himself mentally 
and physically, is as conspicuous as it has 
always been. 

The numbers he plays can hardly be called 
original for all their original titles. Matter and 
Mind is an up tempo improvisation on the 
Idaho chords ;_ Dell’s Bells is a medium-paced 
exploitation of the harmonies of What Is This 
Thing Called Love?; the aptly named Easy 
Swing is Charlie Parker’s Steeplechase; and 
Stoned is just the blues. But the work of pianists 
Al Haig and Dodo Marmarosa and_ bassists 
Clyde Lombardi and Red Callender in solo 
relief as well as good support to Gray’s satis- 
factory tenor has made them into adequate 
material. 

Indeed the worst that can be said is that an 
otherwise sufficiently informal atmosphere is 
made to seem over informal by the absence of 
anything one could call worth-while develop- 
ment of plot, and that the Stoned/ Matter side of 
this EP suffers from not very good reproduction 
(probably because it was made during the ban 
period when such recording as took place had 
to be done when and where it could). _E.J. 


*Lars Gullin with The Moretone Singers 
*** Beautiful Heart (Gullin); Late Date 
(Gullin) ; Gone With The Wind (Wrubel, 
Magidson). (Swedish Metronome 
MREP86-A, -B). 
(Esquire EP EP58—19s. 11d.) 


(Swedish Metronome, no individual master numbers 


available)—Gullin (bar); Leppe Srndewall (alto 
horn) ; Curt Jarnberg (mb); Bengt E.allberg (pro) ; 
George Reidel (bass) ; illiam Schiopfe (drs); 


Ww 
16-piece mixed choir. 11 and 13/9/1954. Copenhagen. 


The alto horn and trumpet in this set-up 
play only minor parts here and there, and this 
record is almost entirely Lars Gullin backed by 
the rhythm section and a sixteen-piece mixed 
choir used (except for Gone in which it sings 
the words) “ instrumentally.”’ 

Buddy de Franco tried much the same sort 
of thing two years ago (Vogue LP LDEo77) 
and it was not particularly impressive. This 
Gullin attempt is no more so. The choir 
is very competent and makes a pleasing sound, 
speaking purely musically. But even the clever 
choice of only slow ballads cannot conceal the 
fact that it does not swing and that vocal 
groups which don’t are not the things to put 
with jazz players—especially when they are 
such out-and-out (and brilliant) exponents of 
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the jazz idiom as is Gullin, whose performance 
would have coaxed four stars from me had it 
been in a more appropriate setting. What he 
needed were a few singers like Dorothée 
Baronne who showed over five yeas ago on 
now deleted Harry Parry Parlphones R3224 
and R3230 that she had at least the right idea 
on how to phrase with a swing group. a 
(Incidentally Dorothée was also a promising 
pianist, and the last I heard of her was that 
she had become outstandingly good on the 
instrument and was leading a band of her own 
in Western Germany). E.J. 


*Ted Heath and his Music 
“Ted Heath At The London Palladium— 
Vol. 3” 

**** Flying Home (Hampton Goodman) (@) ; 

Skylark (Carmichael) (b) ; Late Night 
Final (Lusher) (c) ; Our Love (Clinton 
Bernier Emmerich) (d); Ajier You've 
Gone (Layton) (e); And The Angels 
Sing (Elman) (f); Crazy Rhythm 
(Meyer Kahn Caesar) (g); Haitian 
Ritual (Graham) (h) ; Send For Henry 
(Keating McKenzie) (1) ; Lover 
(Rodgers) (j); Sweet Georgia Brown 
(Bernie Pinkard Casey) (k) ; Concerto 
For Verrell (Qwen Verrell) (1) 
(12 in. Decca LP LK4097—32s. 44d.) 

(Decca DR20225/DR20236, in order of titles as above) 
—Heath (leader); Les Gilbert, Roy Willox (altos) ; 
Henry McKenzie (cit, tnr); Danny Moss (énr) ; 
George Hunter (bar); Bobby Pratt, Duncan Camp- 
bell, Bert Ezard, Eddie Blair (tpts); Wally Smith, 
Don Lusher, Jimmy Coombes, Ric a (tmbs) ; 
Frank Horrox (jo); Johnny Hawkswo (bass) ; 
Ronnie Verrell (drs). 23/1/1955. Palladium, London. 

Soloists: (a) band feature; (6) feature for Horrox ; 
(c) feature for Lusher; (d@) Gilbert, Lusher; (¢) feature 
for Willox, Blair, McKenzie, with just rhythm section ; 
(f) ‘Blair, Campbell, Pratt, Ezard -” that order) ; (6) 
Hawksworth, Willox, Lusher, Verrell, Pratt; (4) Smith, 
Blair ; ) feature for McKenzie; (j) feature for Hawks- 
worth ; RD mainly feature for Blair; (/) feature for 
Verrell, tmb spot by Lusher. 

Note : (c) and (h) available also on standard 78 Decca 
F10477 and 45 r.p.m. Decca 45F 10477. 

This third volume of “‘ Ted Heath at the 
London Palladium ’”’ ¥ called of course 
because it was recorded at one of the band’s 
Sunday Night Swing Session there) follows the 
general lines of its predecessors—that is to say 
essentially stage arrangements most of which 
are designed especially to feature one or more 
of the Heath soloists (see foregoing disco- 
graphical details). 


To my mind it is the best of the three. 
There is less exhibitionism and more sincerity 
in both the mostly excellent arrangements and 
the outstandingly good way they are performed. 
Indeed the band is playing better than ever 
and should be able to more than hold its own 
with the great majority of regular American 
bands. 


Heath himself recently went so far as to 
state in the “‘ Melody Maker’”’ that many of 
our “‘ name ’”’ bands are today just as good as, 
and in some cases even better than, their 
American counterparts, and he was soundly 
trounced, not only by readers but also by one 
of the ‘* Melody Maker’”’ critics, Maurice 
Burman, who described Heath as a “ silly boy.’ 


But it wasn’t Heath who was silly. We here 
judge American bands entirely on gramophone 
records without realising, firstly, that many of 
them are made by purely recording groups 
hand-picked from the comparatively small 
coterie of musicians who have the special 
brilliance that enables them to specialise 
almost exclusively in free-lance gramophone 
and radio work, and, secondly, that even the 
recognised ‘‘ regular ’’ bandleaders often 
“ pack ”’ their bands with star sidemen for 
recording, or even use entirely different per- 
sonnel for their record dates. Billy May is an 
_example of the latter procedure. The band 
with which he appears in public is almost 
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entirely different from, and not a patch on, 
that which he uses for bis records. 


Heath discovered all this when he stopped 
off for a few days in America on his way back 
home from Australia. He heard the bands in 
dance halls, theatres, etc., and it was on this 
that he based nis thoroughly justified remarks 
on the superiority of English bands. 


there are exceptions to this 
“‘ packing ’’ procedure. Basie and Ellington, 
for instance, use the same personnel for 
public appearances and recording and radio 
work. So, too, for the most part does Les 
Brown, and Brown has been quoted as having 
said that this “ packing ’’ is one of the reaons 
why dance halls and theatres are so often only 
half full, even when a star attraction band is 
billed, and is, in fact, ruining the business in 
the States. 


Anyway, if ever Ted Heath manages to 
overcome the stupid ban on foreign bands by 
both our own and the American shortsighted 
musicians’ Unions and get permission to appear 
with his band in America, I guarantee he will 
make them sit up there. 


Of course 
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The next edition (Vol. II, No. 1) is due for 
publication the middle of this month. 


To avoid disappointment, orders—which may 


_be placed through all record retailers—should 
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*** Jazz Behind The Dyke: ” 
***Rob Madna Trio: All God’s Chillun’ 
(Trad.) (f); First Date (Madna) (e). 
****Tony Vos Quartet: Souvenir (Mathisen) 
(a) ; You Hi To My Ho (Vos) (6). 
****Stido Alstrom Trio : Jean (Alstrom) (g) ; 
Stido’s Extract (Alstrom) (A). 
****Wessel Ilcken Combo: A Dandy Line 
(Montrose) (c); My Funny Valentine 
(Rodgers) (V by Rita Reyes) (d). 
(Philips LP BBR8056—24s. 64d.) 
(a) (Dutch Philips AA17414-1H), (b) (do. AA17417- 


2H)—T. Vos (alto); Henk Vos (pno); Borge Ring 
; Fred Gilhuys (drs). 14/1/1955. Hilversum, 


d. 

(c) (do. AA17415-1H)—Ilcken (drs); Toon van 
Vliet (tny) ; Gerard van Rooyen val ; Dick Bezemer 
(tmb); Chris Bender (bass). 17/1/1955. Hilversum, 
Holland. 

(d) (do. AA17415-2H)—Ilcken (drs); van Vliet 
(tnr); Bezemer (tmb); van Rooyen (pno); Bender 
(bass). Same session. 

(e) (do. AA17417-1H), (f) (do. AA17417-2H)—Madna 
pno); Bezemer (bass); Ilcken (drs). Same session. 

(g) (do. AA17416-1H), (hk) (do. AA17416-2H)— 
Alstrom.(jno) ; Hans Weelink (bass) ; Jan Goedkoop 
(drs). 23/1/1955. Hilversum, Holland. 

We’ve heard so much of the modern Swedes 
that many people have come to believe that no 
other European country means anything. But 
this record shows that Holland too has been 
turning a not unproductive eye to jazz in the 


modern manner. 


Musicians featured here who can hold their 
own with the best in Europe and many of the 
best Americans are pianist Stido Alstror, 
though Henk Vos and Gerard van Rooyen 
(who also plays very good trumpet)-run him 
close ; bassist Hans Weelink, who has a lovely 
tone, unassailable intonation, an excellent 
sense of beat, and must be one of the best 
players of his instrument anywhere ; Wessel 


Iicken, who leads his own group on drums with 
a neat, sprightly swing. Then there are Tony 
Vos, an altoist who, with his incisive tone and 
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sprightly attack, is equally good at dealing 
lyrically with a ballad or swinging an up tempo 
piece ; trombonist Dick Bezemer with his J. J. 
Johnson-isn tone and unruffled delivery of his 
very adequate ideas ; and last but by no mean; 
least Rita Reyer—a first-rate young vocalist 
whose sexy voice is not the least of her 
attractions. 


In their respective groups these and the 
other instrumentalists combine well to produce 
cleanly presented jazz based on the modern 
idea, but never assuming to carry it to extremes 
for the sake of cleverness or showing off ; and the 
tunes they play, both standards and “‘originals,”’ 
are worthy of the performances they give. E. J. 


{ Jazz On The Air” 
Vol. 1 
**Milt Buckner Trio: Russian Lullaby 
(Berlin) (a) ; Trapped (Buckner) (6). 
***Terry Gibbs Sextet{: Bernie’s Tune 
(Miller, Mulligan) (c); Out Of No- 
where (Heyman, Green) (c); What’s 
New ? (Haggart) (c) ; Now Is The Time 
(Parker) (c). (Am. Coral MG-3305, 


-3306) 
(Vogue-Coral LP LRA10014—27s. 44d.) 

(a) (Am. Coral, no individual master number available) 
—Buckner (organ); Bernie Mackay (gtr) ; Cornelius 
Thomas (drs). Early 1953. From a broadcast from the 
Bandbox club, New York. 

(b) (do., do.)—Personnel as for (a), plus Terry Gibbs 
(vib). Same occasion. 

(c) (do., do.)}—Gibbs (vib); Don Elliott (mello- 
phone); Claude Noel (no); Kenny O’Brien (bass) ; 
Sid Bulkin (drs). Same occasion. 

¢t Labelled Sextet although (vide personnel (c)) only 
five musicians play. 

Of these two sides, both of which are record- 
ings of a broadcast from the Bandbox Club, New 
York, that by the Terry Gibbs Sextet is by far 


the better. 


Their best numbers are Out Of Nowhere and 
What’s New? Gibbs has lately improved 
immensely as a vibraphone player and his work 
in both these numbers is first rate. Don Elliott 
handles his rather cumbersome instrument well 
and has a fluent technique and a wealth of ideas. 
The other two numbers are not quite so good, 
although the duet by Gibbs and Elliott in Now 
Is The Time has moments of excitement. 


The Milt Buckner Trio is not so good. It 
does passably well in Bernie’s Tune, but is dull on 
Russian Lullaby, while Trapped features some 
really horrible noises from Buckner on some sort 
of electric organ. Gibbs joins in on the last 
track, but nothing can save it after the whines 
and grunts which emanate from Buckner’s 
monstrous instrument. 


*Jay Jay Johnson Sextet 

**** Get Happy (Koehler, Arlen) ; Lover Man 
(Ramirez) ; Capri (Gryce) ; Sketch 1 
(John Lewis); Turnpike (Johnson) ; 

It Could Happen (Van Heusen) 

(Vogue LP LDE124—27s. 44d.) 
(Am. Blue Note, no individual master numbers avail- 
able)—Johnson (imb); Jimmy Heath (tnr, bar); 
Clifford Brown (tpt); John wis (pno); Percy 


_— (bass); Kenny Clarke (drs). Circa 1951. New 
ork. 


Taken by and large this is a fine, well 


‘assorted set of improvisations by six first-rate 


modern jazz men, not the least outstanding of 
whom is the one named as leader. 

Capri and Sketch I are the weakest. Expecially 
in his own comely ballad does Johnson fail to 
give much more than an indication of his 
possibilities, and notwithstanding the outward 
air of relaxation the whole thing sounds a little 
awkward and ill-contrived. 

But in the other tracks, all conspicuous for 
more forethought than one usually finds in 
small modern jazz groups’ records, Johnson 
gives a notable display of the tone, masterly 
command of his instrument, imaginativeness, 
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AUDIOM 60 


The 12-inch Audiom 60 is a versatile single- 
cone medium heavy duty reproducer with an 
outstanding smoothness in response and 
. performance. It is available with 35, 55 or 75 
c.p.s. bass resonances, the first two types 
being ideally suited for use as bass units in 





crossover systems. 
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of crossover systems, base reflex chambers, etc. 
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BRIEF SPECIFICATION: 


Fundamental Resonance— 


Gone Teme Bie Gee Pubbidicccccccccccsccecs 75 c.p.s. 
Cone Type 1206 (for Bass repro.)............ 55 c.p.s. 
Cone Type 1210 (for Bass repro.)............ 35 c.p.s. 
 . . .ctcaceeebdecesosnes 15 watts peak A.C. 
ee 14,000 gauss 
PES Fv cccccccccccceseececes 12 Ib. 13 oz. (5.8 kg.) 
0 ctsiniiennnenns £8.12.6 (tax free) 
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Why I bought a Grundig... 


If I explain that there were fifty-two and nine-twelfths 
reasons why I bought a Grundig you'll understand that 
it isn’t a coincidence that I shall be fifty-two in three months 
time. In fact I’ve got to the age where it seems to me that 
being a serious music lover ought to be a simple affair. 

I look at my Grundig, I switch on and I’m surrounded 
with music—three-dimensional reproduction they call it— 
just like that. 

I have to chuckle when [ think of the early days. You 
see, music lovers like me are half technicians too. In the 
pre-electric recording days we used to build enormous and 
complicated acoustic speakers to get the most out of the 
old soundbox and good reproduction was a matter of loyalty 
rather than fidelity. 

And then more recently it was pickups and thorn 





needles and then sapphires and speakers set in solid concrete 
and wires and more wires. 

And the silly thing was that I hardly ever got around. to 
hearing music. Nothing was ever quite finished. Ask my 
wife. She had to dust the place. 

Then one day I saw a Grundig ‘Specialist’ in the 
local dealers. I asked for a demonstration. Listening to 
music on-a “Specialist”? is delightfully uncomplicated. 
In fact, in a moment of shattering honesty I had to admit 
that it was a lot better than my own set-up. I could hear 
the instruments separately, they were full and round, there 
wasn’t any “ tizz”’ on the violins. 

It seemed to me to be the nearest to living sound outside 
the concert hall that I had ever been—or ever shall be, for 
that matter. 

That’s why I bought a Grundig. 
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THE TRIX 1.41 
HOME MUSIC AMPLIFIER 


Just what you have been waiting for... | 
an amplifier giving real fidelity of performance without 
This most striking addition to the TRIX range aii pp ae rs 7 . 
with ample power for home requirements. Independent Bass and Treble tone controls 
together with the mains switch and indicator lamp, are fitted to the separate control panel 

High and low gain inputs, for use on all types of pickup / | 

and speaker output tappings for ; 

15 and 3 ohms are incorporated. 

For the critical enthusiast this is the 

ideal amplifier of remarkable value. 
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further particulars 


— - | of the 
Trixette Portable Gramophones- my TRIXETTE range 


Model A410. In attractively styled cabinet, available of gramophones 

in several colours. GARRARD record-changer RCI 10. . a  ) ee : 

GC2 crystal pickup giving exceptionally level response. = ee : HEE 
Elliptical speaker and adequate baffle for quality P i ay SSUES 
reproduction. PRICE (Tax paid) 25 gns. 
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| 
| Model ASII. Fitted with extended response amplifier, 
| 
[ 
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Bass and Treble tone controls to give outstanding 
reproduction, GARRARD RCII! changer. 
PRICE (Tax paid) 32 gns. 


Model A380. Fitted with GARRARD RC80 record 
changer also available and in great demand for export. 


THE TRIX ELECTRICAL COMPANY LTD. [iMmEAZO@77, 


MAPLE PLACE, TOTTENHAM COURT ROAD, LONDON, W.|I Sound LT LL 
Telephone : MUSeum 5817 Telegrams : TRIXADIO, WESDO LONDON 
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poise and all the other qualities that go to make 


up the J. J. artistry. Turnpike the most 
exhilarating of the items is a fascinating 
instance of his fast technique ; Lover Man and 
It Could Happen of the appealing feeling he 
can infuse into slow ballads. 

Both solowise and as a team the supporting 
cast gives Johnson all he or anyone ee 


*Stan Kenton and his Orchestra 
**** Salute (c); Theme For Alto (d) ; Interlude 
(6) ; Journey To Brazil (a). (All Pete 
Rugolo) 
(Capitol EP EAP1-508—10s. 74d.) 
(a) (Am. Capitol 2936)—Kenton (pmo); Frank 
Pappalardo, George Weidler (altos); Bob Cooper, 
a Weidler ; Bob Gioga (bar); Chico 


varez, Buddy ders, Ken Hanna, Al 
Ray Wetzel (ipts) ; 


urin 
Almeida (giv); Eddie s); Shelly 
Manne (drs); Rene Touzet (maraccas). 21/12/1947. 
New York. 
(>) (do. 2946)—Same personnel. 22/12/1947. New 
ork. 
(c) (do. 5488)—Kenton (pno); Art Pepper, Bud 
Seas (b “Py We Bart FR meng (tnrs) ; 
a (bar); Alvarez, ers, Maynard Ferguson, 
Don Palladino, Shorty Rogers (¢/ts); Bernhart, 
Betts, Bob Fitzpatrick, 1 Russo, Varsalona 
(tmbs); Joynm Grass (french horn); Gene .— oo 
(tuba); Don ~~ (bass) ; Almeida (gtr) ; e 
(drs); Carlos V ‘dai (bongoes, conga drm) ; fifteen-piece 
string section. 5/2/1950. Hollywood. 
(d) (do. 7318)—Kenton (pno); Pepper (solo alto) ; 
Shank (alto) ; —e-y (tnrs) ; Gioga (bar) ; 
Alvarez, Ferguson, John Howell, Rogers, Wetzel 
pts) ; Bernhart, Betts, Fitzpatrick, Dick Kenny, 
arsalona (¢mbs); Ralph Blaze (gtr); Vidal (bongoes, 
conga drm); unindentified maraccas. 20/3/1951. 
Hollywood. 


Previous issues: (a) Capitol CL13152, with Tkermo- 
polae; (b) do. CL13171, with Curiosity. 

Entitled “‘ Kenton Plays The Compositions of 
Pete Rugolo,” this EP adds to the previously 
issued Interlude and Journey To Brazil two items 
which, although recorded, respectively, as long 
ago as 1950 and 1951, have never had a previous 
release here. 

They are Salute and Theme For Alto. Both 
come from the Kenton “ Innovations ”’ period, 
and the former was written as a finale for his 
“ Innovations ’’ concert tour. The large string 
section and other teams of the band have their 
moments. But the whole thing is mainly a 
Latin-American-styled showcase for trombonist 
Milt Bernhart. His performance is not only 
good per se; it also captures to the full the 
character of this torrid example of the originality 
and skill of Rugolo. 

Theme For ‘Alto is equally successful. It was 
written as a feature for altoist Bud Shank who, 
well served by the (as in Salute) restrained, but 
effective, Rugolo scoring, adds his own individu- 
ality to a charming tune in a way that does full 
Justice to both. 

It is unfortunate the sleeve note suggests 
that the trumpet soloist in Journey is 
Maynard Ferguson. He didn’t join Kenton 


until 1950, whereas the item was recorded in 
December, 1947. . Je 


Stan Kenton and his Orchestra 
**** Alone Too Long (Schwartz) (Am. Capitol 


12419) 
**** Don’t Take Your Love From Me (Nemo) (do. 
12420) 
arg 78 CL14247; 45 45CL14247— 


5s. 
*** 4-Ting-A-Ling (Greene) (V by Anne 
Richards) (do. 13527) 
** Malaguena (Lecuona) (do. 13525) 
(Capitol 78 CL14259; 45 45CL14259— 
5s. 64d.) 


12419, 12420—Kenton (pno); Bob Cooper, Robert 

rdon, Bill Holman, Harry Klee, Bud Shank 
(saxes); Pete Candoli, Buddy Childers, Ma 
F Paladino, Stu Williamson (tpts) ; 
rt, Harry Betts, Bob Fi ck, John 
» George Roberts (imbs); Laurindo 
Almeida (gir); Don Bagley (bass); Stan Fletcher 
(tuba); Stan Levy (drs). 31/8/1954. Los Angeles. 

13525—Kenton (pno) ; r, Jimmy Giuffre, 
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Holman, Bob Marino (saxes); Conte Candoli, P. 
Candoli, Bob Clarke, Ferguson, Paladino (pis) ; 
Norman Bartole, Fitzpatrick, Kent Larsen, Frank 
Rosolino, Frank Strong (tmbs); Ralph Blaze (gtr) ; 
Max Bennett (bass); Mel Le (drs); Jack 


wis 
Costanzo, Joe Guerreo, Rene Touzet (Latin- 
American 


ussion). 26/1/1955. Los Angeles. . 
13527—Personnel as for 13525, minus the Latin- 
American percussion section. Same session. 

Kenton four years later, and the highbrow 
“Innovations”? are replaced by pops and 
standards featured in a manner obviously 
designed to capture a larger market. 

Alone and Don’t Take are on much the same 
lines as Kenton adopted for his superb Sketches 
and Portraits on Standards LPs. Unpretentious, 
but skilfully effective arrangements, immacu- 
lately played, and conspicuously helped by 
Kenton’s piano and Laurindo’s delicately 
graceful guitar in Alone, and a wealth of really 
lovely Bud Shank alto in Don’t, make these two, 
very adequate ballads doubly attractive. 

A-ting-a-ling introduces us to Kenton’s latest 
vocal recruit, Anne Richards. A reflection of 
her predecessors June Christy and Chris 
Connors, she is a worthy successor to both, and 
the only fault is that the song is worthy neither 
of her possibilities nor Kenton’s longer estab- 
lished abilities. 

Malaguena is too flamboyant and noisy 
except perhaps for those who still like the m 
flashy Kenton. E.J. 





Book Review 
THE WAX WORKS OF 
DUKE ELLINGTON 


This is the -_ of . a op oy — 

aphy produced and publis y ny 
i. "aed of Baldersvaeger 22, Danderyd, 
Sweden.* 

There are omissions and minor errors, 
chiefly concerning the approximate dates of the 
first Ellington sessions. But all round this 
handy, pocket-size, thin card bound with 
cellophane cover book reveals an enterprise 
and painstaking industry which call for the 
highest praise. 

In addition to the customary chronological 
set out, listing composers, soloists and individual 
“‘ takes’? as well as recording dates and the 
other usual discographical data (except, 
strangely, locations of the sessions) there is an 
alphabetically arranged index to titles. This is 
found in very few other discographies, and is a 
real boon. 

The printing—minute, but clear, photo- 
offset from typewritten pages—gives no cause 
for complaint. O.K. 

*Obtainable in the U.K. from Giuseppe Barazzetta, 
718A, High Street, Finchley, London, N.9. 14s. 





Humphrey Lyttelton and his Band 
**** 77 ove Paris (Porter) (Parlophone CE15246) 
***See See Rider (Rainey) (do. CE15245) 
(Parlophone R3996—5s.) 
*** Fish Seller (Bechet) (do. CE15291) 
**%* Glory Of Love (Hill) (do. CE15292) 
(Parlophone R4032—5s.) 
15245, 15246—Lyttelton (tpt); Wally Fawkes (cit) ; 
Bruce Turner (alto); John Picard (tmb); Johnny 
); Freddy Legon (gir); Micky Ashman 
(bass) ; rge Hopkinson (drs). 28/11/1954. Royal 
Festival Hall, London. 
15291, 15292 —Same personnel, except Turner plays 
clt on 15291. 24/3/1955. London. 
At first sight Cole Porter’s J Love Paris from 
* Can-Can ”’ might not appear a very suitable 
vehicle for jazz playing in the traditional 
idiom even with an alto sax added. But it 
turns out to be the most appealing of these four 
new Lytteltons, and it is played with sympathy, 
featuring a Latin rhythm in the first chorus. 
Picard’s trombone in the Ma Rainey blues 
verso is good, but not very inventive ; the reeds 








77 


and very restrained Humph behind him are 
very pleasing. The 1936 song hit The Glory 
Of Love becomes a good blues numbet, despite 
a rather plodding rhythm, and the calypso- 
styled Bechet number on the other side is an 
example of the ensemble sound of the band 
practically throughout. I like this band for its 
original choice of material, wnich has always 
made its records a cut above most of the others. 
O.K. 


*Gene Mayl’s Dixieland Rhythm Kings 
**** When Erastus Plays His Ol Kazoo (Spier, 
Coslow, Fain) (V by Bob Mielke and 
Band) (a) ; Basin Street Blues (Spencer 
Williams) (a) ; Shreveport Stomp (Mor- 
ton) (d); Down Among The Sheltering 
Palms (Olman, Brockman) (V by Bob 
Hodes, Bill Napier and Mielke) (a) ; 
Pm Sitting On Top Of The World 
(Henderson, Young, Lewis) (V by 
Hodes, Napier and Mielke) (a) ; 
Mecca Flat Blues (Robinson, Blythe, 
Graham) (5) ; You Rascal, You (Theard) 
(c) ; Some Of These Days (Brooks) (5). 
(Am. Riverside RLP2504-1, -2t) 
(London LP H-APB1037—23s. 1d.) 


(a) (Am. Riverside, individual master number 
unavailable)—Mayl (tuba); Bill Napier (cit); Bob 


Hodes (cornet); Bob Mielke (imb); Robin Wetterau 
(pno); Bill Young (drs). August, 1953. U.S.A. 

(b) (do., ~~ ame plus Jack Bastine 
(030 ana; — for (6) eeebeens 

c 0., do.)— or » except Ma ass. 
August, 1963. is . . - 

(4) (do., do.)}—Napier (clit); Wetterau (po); 


Young (drs). August, 1958. 
+t These are the correct Am. Riverside tape numbers, 
those on the record being English London control numbers. 
“Oh, no ””, I thought, as I sat down to 
review this record, “not another Dixieland 
revivalist group’”’. But after a few minutes, I 
found myself thoroughly enjoying the music 


that these chaps play. It is mellow, but not 


mushy ; it has a joyous beat, not a plod ; and 
it boasts in Hodes and Napier two very able 
jazz soloists. Napier is a Simeon fan, I would 
say, but not a Simeon copyist. Mielke’s trom- 
bone is inclined to be rather too flowery for the 
type of music of this band, but he’s all right, 
make no mistake about that. The blues are a 
sheer delight, and the delicious humour with 
which the opening and closing passages of 
Sheltering Palms are played should be acceptable 
to all except those critics to whom jazz 
is all blues and out-of-tune funeral marches. 
The piano is a little under-recorded, so are the 
drums, and Shreveport is taken a shade too fast ; 
but these are not serious faults when the 
general aspect of the whole set is considered. 
The leader’s tuba is not of the guttural variety, 
nor yet of the woolly type, and his string bass 
playing is fine in You Rascal, You. None of the 
vocalists is of much account, but they get by, 
inducing a pleasant, nostalgic mood for the old, 
happy days of the roaring ’twenties when ther 
was only one kind of jazz—this kind. O.K 


*Melody Maker All Stars 
***Gershwin Ballad Medley intro. : 
Summertime; Someone To Watch Over 


Me; Love Walked In; Embraceable You ; 
(all Gershwin) (a) ; Waxing The 
Winners (Whittle) (5) 

(Esquire EP EP56—13s. 11d.) 

(a) (Esquire EEP705)—Vic Ash (cit); 
Chamberlain (sop); Johnny Dankworth 
Tommy Whittle (inv); Harry Kl 
Baker (‘pt); Keith Christie (mb); Victor Feldman 
(vib) ; oe (accordion); Bill McGuffie (pno) ; 


Bert on (gtr); oe Muddel (bass); Eric 
Delaney (drs). 7/3/1955. London. 
(b) (do. EEP706)—Personnel as for (a), plus Joe 


Harriott (alto). Same session. 

Previous issue: (b) on Esquire 10-436. 

This is the band of “ Melody Maker ”’ poll 
winners about whom I told you when reviewing, 
last May the original release of its Waxing The 
Winners on 78 r.p.m. Esquire 10-436. 
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That was a fast swing excursion. The 
Gershwin Ballad Medley is the exact opposite— 
an unassuming sequence of choruses, all at the 
same slow tempo, by in turn Ronnie Chamber- 
lain, Keith Christie, Tommy Whittle, Harry 
Klein, Bert Weedon, Vic Ash, Johnny Dank- 
worth and Kenny Baker with the others in 
support. The soloists all play prettily, some 
quite elegantly, and while the record is aimed 
at a more “ commercial’’ market than its 
coupling, it should have a reasonable appeal 
also to the fans. 


*Boots Mussulli Quartet 

*** Rubber Boots (Mussulli) (a); Le Secret 
(Gautier) (b) ; Four Girls (Mussulli) 
(c) ; El Morocco (Mussulli) (d); Mutt 
And Feff (Mussulli) (e) ; You Stepped Out 
Of A Dream (Kahn) (f); Tico, Tico 
(Abreu, Olivereira) (g). (Am. Capitol 
H6506-Y, -Z) 

(Capitol LP KPL106—27s. 34d.) 

(a) (do. Am. Capitol 20512), (b) (do. 20513), (c) (doe 
20514), (d@) (do. 20515), (e) (do. 20516), (f) (do. 20517), 
(g) (do. 20518), (h) (do. 20519)—Mussulli (alto, bar) ; 

Ray San no); Max Bennett (bass); Shelly 
Manne (are). 7/11/1954. New York. 

Stan Kenton presents this quartet led by the 
altoist who was a member of hig band from 
1941 to 1947. 

Kenton also wrote the sleeve note for the 
record. 

Fortunately however, the music speaks for 
itself. It shows Mussulli as a very capable, 
swinging disciple of the contemporary mode, 
but just lacking that sense of the lyrical and 
the heart that would have made him a really 
great artist and prevented his performances all 
having such a similar character, no matter 
what the tempo may be. 

Still the rhythm section, backed by Shelly 


Manne’s drums, rides easily and well, and on the. 


credit side one may also place Ray Santisi’s 
few but competent piano contributions. E. J. 


*National Jazz Federation Modern Jazz 
Concert 
*****Don Rendell Sextet: My Honey’s Lovin’ 
Arms (Ruby, Mayer) (a) ; Give Me The 
Simple Life (Bloom) (b) ; Roomin’ With 
Moomin’ (Rendell) (c) 

****Ken Moule Seven: Hallelujah (Youmans) 
(i); I’m Beginning To See The Light 
(Hodges) (j) ; Waterloo Bridge (Moule) 
d 


***Tony Crombie Orchestra: Good Bait 
(Dameron) (e) ; Ahmed (Reece) (/) ; 
Compos Mentis (Crombie) (g); Down 
Under (Gillespie) () 

(12 in. Decca LP LK4087—3p2s. 44d.) 

(a) (Decca DR20017), (b) (do. at ngg (c) (do. 
DR20019)—Rendell (inr); Ronnie Ross (bar); 
Dickie Hawdon (it); Damian Robinson (no); Pete 
Elderfield (bass); Benny Goodman (drs). 

(2) (do. DR20020), (t) (do. DR20025), (7) (do. 
DR20026)—Moule (pno); Keith Barr, Roy Sidwell 
(tnrs) ; Don Cooper (bar) ; Dave Usden (t/t); Arthur 
Watts (bass); Lennie Breslow (drs). 

(e) (do. DR20021), (f) (do. DR20022), (g) (do. 
DR20023), (4) (do. DR20024)—Crombie (drs); Joe 
Temperley, Sammy Walker (inrs); Lennie Dawes 
(bar); Les Condon, Dizzy Reece (tpts); Harry 
South (pno); Ashley Kozak (bass). 

Compere : Harold Pendleton. 

All 30/10/1954. Royal Festival Hall, London. 

All this was recorded at the National Jazz 
Federation’s first concert at the Royal Festival 
Hall last October. 

Continual applause by the audience, which 
no one seems to have had the sense to ask to keep 
quiet until the end of each number because the 
concert was being recorded, provides many 
unwelcome distractions. But otherwise this is a 
quite outstanding record, especially for one 
undertaken in public. Only Tony Crombie 
noticeably suffers from bad balancing. 

Star group of the show was undoubtedly the 
Don Rendell Sextet. Maybe neither Rendell nor 
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his co-leader and pianist Damian Robinson is 
quite so outstanding as they both were in the 
Sextet’s studio recordings reviewed last month, 
but they are good enough for my money. And 
in all the numbers we find the same musicianly 
finesse applied to well devised treatments that 
show that no little thought and skill had been 
put into them. 

The Ken Moule Seven also deserved its 
place in the concert. Its J’m Beginning, mostly a 
feature for Arthur Watts’s (under recorded) 
bass, is rather tedious and out of the goodness of 
my heart I have based my four star rating on 
it’s other numbers. The{treatments show much 
the same forethought as the Rendell items, and 
the band sounds well rehearsed and polished. 
Also, like the Rendell Sextet, it maintains its 
poise—a rather unusual feat at public concerts 
where, as here, reactions to the audience often 
lure musicians into showing off with consequent 
loss of repose and all that it means. 

The Crombie band is less successful. It has 
some good soloists, notably in Joe Temperley 
and especially its always relaxed pianist Harry 
South. But its superficial verve does not always 
conceal that it seldom has anything very 
unusual, let alone brilliant, to say for itself, 
and Crombie, although a good drummer in 
other respects, is too busy and too fond by far 
of hearing himself (which means _ also 
letting others hear him !). 


*Charlie Parker 
****4 Night In Tunisia (Gillespie) (bd) ; 
Ornithology (Parker) (a); Cool Blues 
(Parker) (d); Bird’s Nest (Parker) (c) 
(Esquire EP EP57—19s. 11d.) 

(a) (Am. Dial D1012), (0) (do. D1013)—Parker (alto) ; 
Lucky Thompson (inv); Miles Davis (tpt); Dodo 
Marmarosa (pno); Arv Garrison (gir); Viv McMil- 
lan (bass); Roy Porter (drs). 28/3/1946. U.S.A. 

(c) (do. D1053), (d) (do. D1054)—Parker (alto) ; 
Erroll Garner (pno); Red Callender (bass); Harold 
‘Doc’ West (drs). 19/2/1947. U.S.A. 

Previous Issues: (a) and (b) Esquire 10-027, reviewed 
September, 1949; (c) and (d) do. 10-017, reviewed 
February, 1949. 

These are reissues (see foregoing disco- 
graphical details) and usually space considera- 
tions preclude mention of reissues unless the disc 
also contains hitherto unissued items. 

But it would be doing less than justice to the 
memory of Charlie Parker, who died in New 
York on March 14th last at the early age of 
thirty-five, not to advise you of the advent of 
this (as Esquire describe it) “‘ Memories of 
Bird ”’ EP, and to add that it contains, especially 
on the 19/2/1947 session side, some of the 
fabulous Parker's best work of the period. E.J. 


*Max Roach and Clifford Brown 
** In Concert—Vol. 2 ”’ 
** For-Du (Duke Jordan); J Can’t Get 
Started (Duke) ; I Get A Kick Out Of 
You (Porter); Parisian Thoroughfare 
(Gershwin). (Am. Gene Norman 
GNP-125, -126) 
(Vogue LP LDE128—27s. 4d.) 

Roach (drs); Brown (tft); Harold Land (inr) ; 
Richard Powell (pxo); George Morrow (bass). 
May, 1954, at a Gene Norman concert, Hollywood. 

Recorded at a Gene Norman concert, with 
Mr. Norman himself introducing the group 


(as the Max Roach Al) Stars and Clifford 


Brown) this is, despite the different supporting 
cast to Roach and Brown, on much the same 
lines as first the ‘* Max Roach-Clifford Brown 
In Concert’? LP reviewed last May. 

But I liked it even less than I did the first 
volume. It is enterprising to the extent that the 
tunes are used as vehicles for in their way not 
unenterprising ideas. Clifford Brown gives 
an entirely new twist to J Can’i Get Started, but 
while it may be clever, it certainly has nothing 
one could call the charm that we have come to 
associated with this (in its original form) 
enticing ballad, and which has thus become an 
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essential ingredient of it, no matter what anyone 
cares to do with it in the name of jazz. And thai 
goesalso for J Get A Kick and Parisian Thoroush- 
fare, both of which are, when it is all boiled 
down, mainly vehicles for displays of fast 
technique, and the latter of which is made only 
slightly more entertaining by the introduction 
of local colour in the form of motor horn sounds 
and interpolated snatches from what is best 
known. as Offenbach’s Can-Can. 

Purely in the matter of fast technique I 
suppose one has to admit that Max Roach is 
quite phenomenal, but he hardly proves much 
else in his favour, and there is too much of him. 
In jor-Du he shoots off sixty-four bars solo 
right off, and that is too much to take even from 
a drummer who can produce the superficial 
excitement that Mr. Roach can. E.J. 


*Sal Salvador Quartet 

Down Home (Alban) (e); Salutations 
(Alban) (g); Violets For Your Furs 
(Dennis, Adair) (f/f); Now See Here, 
Man (Holman) (Ah); Nothin’ To Do 
(Holman) (6); Boo Boo Be Doop 
(Holman) (d); Autumn in New York 
(Duke) (c) ; Wheels (Alban) (a). (Am 
Capitol H6505-Y, Z) 

(Capitol LP KPL105—27s. 34d.) 

(a) (Am. Capitol 20462), (b) (do. 20463), (c) (do. 
20484), (d) (do. 20485), (e) (do. 20486), (f) (do. 20487), 
(g) (do. 20488), (4) (do. 20489)—Salvador (gir) ; Eddie 
Costa (pno, vib); Jimmy Gannon (bass); Jimmy 
Campbell (drs). 9/10/1954. New York. 

Again Stan Kenton presents one of the ex- 
members of his band—this time guitarist Sal 
Salvador who in 1952 replaced Ralph Blaze 
who in 1947 had succeeded Bob Ahern. 

Again, too, Stan Kenton has written the 
sleeve note, if you can call two parsgraphs 
that tell us no more than that for Senor Salvador 
life has no meaning without jazz a sleeve note. 
So again the music has to speak for itself. 

It proves that Mannie Alban and Bill 
Holman can both write pleasing tunes for small 
groups, but it doesn’t exactly flatter Salvador. 
Like the rest of the group he shows up as a 
technically accomplished, but not very imagina- 
tive or feeling jazz man. In fact seldom does 
the record have more emotional appeal than 
you would find in a polite salon combination, 
and come to think of it that is just about what 
much of the time this quartet as a whole sounds 
like here. E.J. 


*Art Tatum 

*** My ‘Heart Stood Still (Rodgers) (f) ; Sweet 
rraine (Parisa, Burwell) (c) ; Someone 

To Watch Over Me (Gershwin) (a) ; 
Somebody Loves Me (Gershwin) (d) ; 
Don’t Blame Me (McHugh) (e) ; Time 

On My Hands (Youmans) (b) ; Goin’ 
Home _-? (g); Its The Talk Of 


The Town (Livingston) (h). (Am. 
Capitol H262-Y, -Z) 
Capitol LP LC6638—23s. 1d.) 
Tatum (pno). (a) (Am. Capitol 5043): 13/7/1949; 


(6b) (do, papas (c) (do ., 5046), (d) 

5048) : py ae ne) (do. 049), (g) (do. 5054), (/) 
(do. 5056): 29/9/19 

(do. 5056). 30/0/1949 U.S.A. 

Art Tatum’s wonderful touch and consum- 
mate technique are as conspicuous here as ever. 
But somethow this recoid failed to grip me to 
the extent that most of his others have. Those 
runs and other appliquéd embellishments 
which seemed to come so naturally and fit in 
so well now seem a little arch and disturbing. 
Perhaps it is that so many standard ballads all 
at a go, and all at much the same tempo and 
all played (often in “ free’? tempo) in much 
the same way, can become tiresome even from 
Tatum. Or is it merely that the performances 
lack feeling and Tatum’s usual sparkle. Certainly 
the record is not conspicuous for either. 


(do. 5047), (e) (do. 
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TECHNICAL TALK 


By P. WILSON, M.A. 


The Festival Hall Experiment 


I should be delighted if I could inform 
readers that the demonstration on May aist 
had succeeded in solving all the problems that 
we posed after the first one. But honesty 
obliges me to say that it did not add anything 
at all to my mental comfort. I remain exactly 
as I was last December. Indeed, my report 
on the November meeting might stand, almost 
word for word, for that in May. 


Except in the case of the harpsichord, I still 
found a richness in the live music that was 
lacking in the reproduction ; and I am still 
convinced that it was a richness that was 
related to the bass register and not the treble. 
Perhaps that is why I enjoyed the Sea Symphony 
record, with which the bass was filled out by 
Ralph Downes at the Festival Hall organ, so 
much. On the other hand, I am persuaded 
that I should have noticed less difference 
between Miss Sellick’s lovely performance of 
the Chopin Waltz in A flat and her recorded 
version of the same piece, if the reproduction 
had been from the loudspeaker nearest to the 
pianoforte and not from the one furthest away. 
I feel sure, therefore, that a stereosonic repro- 
duction here wou'd have added greatly to the 
realism. 


I did not feel the same way, I must edmit, 
about the live and recorded performances by 
the choir of the Goldsmiths’ Choral Union of 
Radok the Priest by Handel. But for that, the 
loudspeakers had the centre of the stage and 
the choir were disposed over on the left. For 
both performances I thought the sound was 
rather hard and unyie'ding. 


Not so the special test recording by E.M.I. 
of Vaughan Williams This Day as broadcast 
on January 19th, 1955. The reproduction 
here was from a 334 microgroove disc. I was 
surprised, .as well as gratified, by the range 
both of volume and of frequency. By having 
four speaker systems (each with three speakers 
in the usual Wharfedale corner enclosure 
style) spread across the stage, an illusion of 
dimensions was achieved which was quite 
impressive ; and the resolution of different 
instruments was better than I should have 
expected. The two faults that stood out, to 
my ears, were the weakness in the deep bass 
and a distinct over-sibilance. I hope that 
later on I may get a copy of this record to try 
out in home conditions. At the moment I have 
no home conditions, having left my former 
house and not yet having settled into another 
one. 


Two other 33} records seemed to me to be 
distinctly successful. One was the Decca 
(Van Beinum) record of Britten’s Young 
Persons’s Guide (LXT2886), though we were 
not allowed to hear as much of this as I should 
have liked; the other was the Nixa record 
(WLP5147) of the Schubert Variations in B flat 
played by Badura-Skoda and Joerg Demus. 
Now, I should not say that either of these 
records are free from what Mr. Briggs calls 
“recorded ambience’’?; but perhaps Mr. 
Briggs will reply that recorded ambience is 
not so troublesome a matter when the repro- 
duction is in a hall with the acoustic qualities 
of the Festival Hall as it is in a more resonant 
room. If he does, I think I shall agree with 
him. But I should not be ready to go on 
from: there to say that for reproduction in the 
home records free from recorded ambience 


are best. Rather should I attempt to define 
and th: 1 adjust the home conditions. 


Now I hope that no one will conclude from 
these notes that the demonstration was not a 
success. It was, both artistically and tech- 
nically. The fact that it has not yet put us in 
a position to state all the questions to the 
answers only means that there are still some 
more worlds for our Great Alexander Briggs 
to conquer; ‘Two things at any rate are 
certain: Mr. Briggs is an ideal lecturer- 
demonstrator and we should have to go a long 
way to find a more skilful operator than 
Mr. P. J. Walker. 


The B.S.R.A. Exhibition 


The Festival Hall demonstration was delib- 
erately cut short at 4.30 p.m. so that the 3,000 
visitors might have time to go on to the 
exhibition at the Waldorf Hotel. Judging by 
the crowd I encountered when I got there, 
most of them seemed to do so! Fortunately, 
I had fixed on other times for my special visits. 

Now I will wager that on every single stand 
and in every demonstration at this exhibition 
there was something of special interest to the 
sound recording or reproducing enthusiast. 
But I don’t want this note to become merely a 
catalogue, and as I have mentioned many of 
the interesting exhibits (including the H.M.V. 
stereosonic system) before, I hope I may be 
excused if I just select one or two for mention. 


What I specially wanted was to hear the 
two versions of the Push Pull Electrostatic 
speaker—one by H. J. Leak and the other by 
P. J. Walker—in reasonably close proximity. 
The former is intended to deal only with the 
upper frequencies, i.e. as a tweeter, and had a 
standard 15-inch moving coil unit to act as 
woofer. The Walker speaker was on the other 
hand, intended to cover the whole musical 
range. Unfortunately, the records being 
played on the Leak outfit at the time when 
I eventually succeeded in penetrating the Leak 
demonstration room were jazz records of 
thumps in the bass and queer noises in the 
treble. Edgar Jackson, no doubt, can judge 
the quality of reproduction in such circum- 
tances, but I must confess that I can’t be 
sure. All I can say, therefore, is that on this 
demonstration I found no reason to doubt the 
virtues which Mr. Leak attributed to this 
design, and I certainly found nothing whatever 
to criticise. _ 


I was more fortunate at the Acoustical 
demonstration. I got there early before the 
crowd arrived and was happy to find Mr. 
P. J. Walker himself free to give me a special 
demonstration. Now when I wrote my note 
in the May issue I had no idea that Mr. 
Walker and Mr. Williamson (of Ferranti Ltd. 
had been working on an electrostatic speaker 
to respond to the whole audio range ; so my 
tentative forecast has turned out to refer only 
to the day after tomorrow, as it were, instead 
of to the more distant future. At the same 
time, I am not sure that the particular (and 
experimental) form of electrostatic speaker 
that was demonstrated will turn out to be 
entirely satisfactory for small room conditions. 


This demonstration was only intended to 
show that it is possible to cover the whole 
audio range (and of course without appreciable 
resonance) by means of electrostatic forces. 
The principles involved are being currently 
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described in issues of the Wireless World and 
the particular design used was the one illus- 
trated in Figs. 5 and 7 of the article of the June 
issue in that magazine. This is based on strip 
loading, in which the diaphragm is small in 
one dimension and large in another, so that 
cylindrical waves are produced. 

I had a splendid demonstration and came 
away with no doubt at all that, by this design, 
the specified performance could be obtained 
throughout the whole audio range. What 
I still require to be satisfied about is something 
quite different. This is whether cylindrical 
waves from floor to ceiling in a small room 
will not sometimes produce some queer effects. 
We are all familiar with the “ point-source ”’ 
effect of our present-day loudspeakers. What 
[ am anxious to know is whether a vertical 
cylindrical source in a small room will seem, if 
only momentarily, to extend a _ soprano’s 
mouth from floor to ceiling! This is an 
exaggeration, of course, but you will see the 
sort of thing I mean. [Illusions are apt to be 
funny things to deal with, and unfortunately 
are not altogether submissive to calculation. 
So although Mr. Walker is no doubt right in 
saying that with present techniques it is pos- 
sible to design an electrostatic loudspeaker to 
fulfil almost any performance specification, 
I shall still keep my fingers crossed. 

The third demonstration that pleased me 
was that of the Kelly Ribbon Tweeter. This 
was matched to a Vitavox 12 in. moving coil 
speaker, acting as woofer, and the reproduction 
from a variety of records attracted favourable 
comment from all whose opinion I asked. It is 
remarkable what a realistic and persuasive 
quality of massed string tone can be obtained 
when there are no peaks and troughs in the 
high note response. This was noticeable with 
both the electrostatic and with this ribbon 
tweeter. And there was none of that “ hi-fi 
chromium plating’? as someone once aptly 
called it. 

There were two other exhibits that I must 
mention. First, the new Connoisseur pick-up 
with retractable stylus mounted on a nylon 
thread. The prototype of this was demon- 
strated last year and now production models 
are in the offing. It is a most ingenious design, 
to say the least, and I am looking forward to 
putting a sample through its paces as soon as 
my equipment is properly assembled again. For 
a variable reluctance pickup to have an H.F. 
resonance above 20 kc/s (which is what is 
claimed for this model) is something novel. 

Secondly, I examined the new Scotch Boy 
magnetic tape which is thinner than the 
standard type so that 50 per cent extra playing 
time can be obtained from each spool. This 
has been made possible, I understand, by the 
use of a new plastic material as base. I was 
given a sample of the tape and as soon as I can 
will give it a special test by splicing pieces on 
to standard makes of tape and subjecting them 
to similar recording conditions. So far, I can 
testify that the new material is exceedingly 
tough—more so in fact than my standard reels. 


NOVICE CORNER 


More about amplifiers 

In my note last month I said that the function 
of the early stages of an amplifier was to magnify 
a small voltage input swing to such a degree that 
the output stage could produce the required 
power output. But I did not explain the difference 
between voltage and power. 

I have tried to think of a simple way of 
doing this but I find that to do it at all adequately 
would require an excursion into the theory of 
electricity which would take far too long. So 
I must ask my uninformed readers to take a 
- on trust, and be content with a few simple 
rules. 
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An electrical 
characteristics : 

1) Its voltage swing ; 

2) its current swing ; 

3) its frequency, which is the number of 
times per second that each of those 
swings goes through its cycle of changes 
from positive to negative and back to 
positive again ; 

(4) the phase difference between the voltage 
swing and the current swing. 

The power (measured in watts) which the 
signal transmits is proportional to the voltage 
swing multiplied by the current swing. It is in 
fact this product multiplied by a factor which 
depends on the phase difference between the 
two. If they are in phase, current and voltage 
both reach their maxima, and their minima, at 
the same instant, and the power transmitted 
is the maximum. If they are out of phase no 
power is transmitted. 

So you see it is possible to transmit a given 
power in a variety of ways. Thus, there may 
be a large voltage swing more or less in phase 
with a moderate current swing (which is often 
known as a high impedance method) ; or a 
large current swing more or less in phase with 
a moderate voltage swing (a low impedance 
method) ; or something intermediate between 
the two. 

Note : Impedance is proportional to voltage 
divided by current ; hence the names 
mentioned in brackets. 

A moving coil or other electromagnetic 
speaker is a current-operated, or low impedance 
device and thus requires a comparatively 
large current output from an amplifier. An 
electrostatic speaker on the other hand is a 
high impedance device and thus requires a 
large voltage and small current to operate it. 

Now that electrostatic speakers are coming 
into prominence once again, the distinction 
will become of greater importance than it has 
been during the past thirty years. Present day 
amplifiers are designed to have a low impedance 
output ; but there is no difficulty in modifying 
them, if required, to give a high impedance 
output as well. For this purpose anything up 
to, say, 10,000 ohms might be regarded as low 
impedance ; above 100,000 ohms would be high 
impedance. 

Now amplifiers are arranged to be voltage 
operated at their input and therefore require a 
high impedance source for efficient operation. 
Moving coil pickups and microphones are low 
impedance devices and therefore need the 
interposition of a transformer to “step up” 
the impedance to “match’”’ that of the 
amplifier. Crystal pickups are high impedance 
devices and may therefore be effectively con- 
nected straight into the input grid of the 
amplifier ; though it is usually more convenient 
to interpose a high impedance volume control 
(of, say, 500,000 ohms) or even a high 
imp ce frequency equalisation circuit. 
Variable reluctance pickups usually work 
best at about 50,000 ohms and are thus mid- 
way between the two. With the sacrifice of a 
little efficiency they can thus be connected 
straight into a high impedance input; or a 
smaller ratio (between 1: 4 and 1: 10) step-up 
transformer may be interposed. It is usually 
more satisfactory to do without the transformer 
and simply connect a 50,000 ohm (or other 
appropriate value of) resistance across the 
input of the amplifier. 

Let us now have another look at the output 
end of the amplifier. I remarked last month 
that even large valves have too high an output 
impedance to operate a moving coil loudspeaker 
efficiently ; and that two alternatives were 
therefore open, either to use an output trans- 
former to step down the impedance or to use a 
number of valves in parallel. Two valves in 
parallel have half the output impedance of a 


signal has four major 
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single valve, but even that is not small enough 
for most speakers and so an output transformer 
is still necessary. 


Now it was found many years ago that the 
design and operation of the output transformer 
could be much improved if it were used with 
two output valves, not in parallel so that they 
worked in double harness, so to speak, but out 
of phase with each other so that at any instant 
the voltage was swinging positive on one and 
negative on the other; one would therefore 
be “‘ pushing ”’ and the other “ pulling ’’, so to 
speak. Hence the name “ push-pull’’. The 
advantages of this arrangement have been so 
great that for many years practically all quality 
amplifiers have been push-pull. But there are 
disadvantages as well. For example, the output 
impedance of two valves in push-pull is double 
(not half) that of a single valve. Quite recently, 
following the development of output transformer 
design, as well as that of circuit technique, the 
possible arrangements have been re-examined 
and push-pull has lost some of its attractive- 
ness. Jt is my hunch that changes will take 
place even here before many years are past. 
Unless they do, good output transformers will 
continue to be very expensive. 


The really revolutionary development of 
circuit technique that has taken place during 
the past twenty years is that which is known as 
“ negative feedback”’. To give a little insight 
as to what this means, I think the best plan is to 
recall what one used to do with the “ reaction ”’ 
or “‘ retroaction ’’ controls in our radio tuners. 
The idea was that if a little of the signal as 
amplified by the tuner could be fed back to the 
input it would go through and be amplified 
all over again and so the efficiency of the 
amplification would be increased. Of course, 
the signal as fed back would have to be of the 
right phase otherwise it would subtract from 
and not add to the input signal. What one 
wanted here was “‘ positive ’’ feedback in order 
to get an addition of signal; ‘“ negative ”’ 
feedback would decrease it. If there were too 
much positive feedback, however, the whole 
thing would go into oscillation. Positive feed- 


‘back would also sharpen the tuning ; negative 


feedback would flatten it. 


About 20 years ago it occurred to someone 
to look into the effects of feedback from the out- 
put of an ordinary amplifier to the input. He 
expected, of course, to find that if the feedback 
were negative (i.e. completely out of phase) 
then it would reduce the amplification ; and 
he hoped that it would also flatten it out. He 
found that in theory it does do that not only 
for different frequencies, but also for different 
amplitudes or strengths of signal; and it also 
reduced the effective output impedance. This, 
it is found, will be the case even if individual 
components within the feedback loop themselves 
have non-linear characteristics. Negative feed- 
back, properly applied, will therefore reduce 
harmonic distortion and output impedance 
as well as flatten the frequency response. 

The main difficulty is to get a practical 
arrangement that will fulfil the fundamental 


_ theoretical requirement that the feedback 


should be completely out of phase at all relevant 


frequencies. Only too often it has been found. 


that the amplifier would alter the phase of 
different frequencies between input and output 
to a different degree and therefore a feedback 
circuit which would be negative for some 
a might be less negative for others 
and even positive for some. In such cases to 
apply a large amount of feedback would there- 
fore set the amplifier off into oscillation at 
some frequency. With many of the feedback 
amplifiers of even 5 or 6 years ago there was an 
oscillation at a frequency in the neighbourhood 
of 100,000 c/s and another, possibly, below 
20 C/s. 
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So, you see, negative feedback can be a snare 
as well as a great boon. 

It is curious that the one thing that wa: 
formerly thought to be negligible in an ampli- 
fier, phase shift, has now been found to be of 
the greatest importance for the modern 
developments in design. A number of ways oi 
avoiding or cancelling phase shift have already 
been devised, including the use of subsidiary 
feedback loops within the main loop. But there 
is still room for further improvement in this 


respect. 
Now what is the moral of all this for the 
ordin man ? 


The first is that negative feedback in an 
amplifier is not a universal panacea for all ills. 
So do not think that because an amplifier is 
advertised as having a push-pull output with 
negative feedback you would get a real bargain 
because it only costs £8.19.11. 

The second is that an amplifier is more 
likely to be good if it has subsidiary feedback 
loops ‘as well as a large “‘ output transformer 
with sectionalised windings ’’. 

The third is that, subject to the foregoing, 
an amplifier which is guaranteed to be stable 
from 2 c/s to 100,000 c/s and yet to have a 
large amount of negative feedback overall 
is likely to be a good buy. In such a case 26 db 
feedback is very good. 30 db is better and 40 
db would be better still, provided always that 
absolute stability is assured. 





Friction Pads 

Readers who have experienced record slip 
on automatic record changer mechanisms will 
be interested to learn of the availability of a set 
of Friction Pads offered for sale under the trade 
name of “ Grippadisk ’’. These 3-inch-diameter 
pads can be placed between the discs in the 
loading operation and prevent slipping where 
two or more discs are actually stacked on the 
turntable. They have also the added advantage 
of separating the discs sufficiently to prevent the 
actual record surfaces bearing on one another. 
The pads are manufactured by Richard Walker 
& Co. of 7 Potters Lane, New Barnet, Herts, 
price 4s. 6d. per set of nine pads. The type of 
autochanger in use should be stated when 
ordering. 


Goodmans Industries Ltd. 

We are informed that as part of their 
expansion programme in the ntfanufacture of 
electronic and acoustic devices, Goodmans 
Industries Ltd. have now purchased the Baird 
Radio and Television factory in Lancelot Road, 
Wembley. This will add some 30,000 and 
eventually 45,000 sq. ft. to the firm’s already 
large factory space. 

High Fidelity Exhibition 

For those who still have to venture into the 
realms of ‘‘ Hi-Fi’’, Imhofs of 112 New Oxford 
Street, London W.C.1 are holding a High 
Fidelity Exhibition during the period July 4th 
to July goth. In addition to exhibiting a wide 
range of reproducing equipment there will also 
be a record recital by Pye Limited on each 
Thursday evening during the period of the 
Exhibition. 

Minehead Recitals 





Se ee an ee 


Readers intending to spend their summer 


holidays in the Minehead, West Somerset, 
district may be interested to know that Mr. 
Moore Orr, one of our regular subscribers from 
the first number of THE GRAMOPHONE, is 
presenting, for the second year in succession, a 
series of concerts on LP records. These will be 
held in two of the Minehead churches, the first 
having been arranged to take place at St. 
Michael’s on Wednesday, 20th July, at 8 p.m. 
The programmes will consist mainly of orchestral 
music and the proceeds of the collections 
devoted to St. Andrew’s Organ Fund. 
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Make this 
THE HEART 
of your 
HI-Fi EQUIPMENT 


TL/I0 POWER AMPLIFIER 


This 10-watt amplifier maintains, in every 
respect, the world-renowned Leak reputation 
for precision engineering, fine appearance 
and fastidious wiring. 


SPECIFICATION 
CIRCUITRY : 


A triple loop feedback circuit based on the 
famous TL/12. The output transformer is the 
Same size as in the TL/12. 


MAXIMUM POWER OUTPUT : 10 watts 

FREQUENCY RESPONSE : + 1 db - c/s to 
; 20,000/s 

HARMONIC DISTORTION : 0.1 %, 1,000 c/s, 


7.5 watts output. 
FEEDBACK MAGNITUDE : 26 db, main loop. 
DAMPING FACTOR : 25. 
HUM : —80 db referred to 10 watts. 


LOUDSPEAKER IMPEDANCES : 16 ohms, 8 ohms, and 


ohms. 





ELECTROSTATIC LOUDSPEAKERS 
Reprints of the article by H. J. Leak, 
reviewing the latest advances in Electro- 
static Loudspeakers, can be obtained 
| from us on request, free of charge. 
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up 800%! 


with the NEW 


IE 








AIK] 


TL/IO AMPLIFIER & 
“POINT ONE” 


PRE-AMPLIFIER 








7 cus 


COMPLETE 


A price made possible only by 
WORLD-WIDE SALES 


and this is why 


From long experience and by extreme attention to design details during development work on the pre-production 
models, we enable our labour force to achieve a high output per man-hour. The labour costs thus saved offset 
the increased costs incurred for high-grade materials, components and finishes, and this together with quantity 
production (made possible only by a world-wide market) explains how quality products may be sold at reasonable 
prices. The results obtainable with the new Leak TL/10 and ‘* Point One” are indistinguishable from those 
obtained with the TL/12 model—a fact easily proved by an instantaneous changeover test. The new TL/1@ has 
been used since its introduction for ali our public demonstrations, including those at the New York Audio Fair. 
These are some of the reasons why sales of the TL/10 and ‘* Point One ”’, since their introduction in April, 1954, 
are three times as great as for the famous TL/12 in the corresponding months of 1953—and why the size of our 
factory has been more than doubled to cope with this increased demand. 





‘POINT ONE” PRE-AMPLIFIER 


The handsome gold escutcheon plate contributes to the elegant appearance, and blends 
with all woods. 
% PICKUP % INPUT SELECTOR 

The pre-amplifier will operate from any pickup Radio, tape, records: any and all records can 


generally available in the world. A continuously 
variable input attenuator at the rear of the 
pre-amplifier, permits the instantaneous use of 
crystal, moving-iron and moving-coil pickups. 
RADIO 

The radio input sockets at the rear permit the 
connection of the Leak V.S. tuner unit. An 
input attenuator is fitted. H.T. and filament 
supplies are available from the pre-amplifier. 


+ + + 


be accurately equalised. 

TREBLE 

Continuously variable, + 9 db to —15 db at 
10,000 c/s. 

BASS 

Coninuously variable + 12 db to —13 db at 
40 c/s. 


VOLUME CONTROL AND SWITCH 
The switch controls the power supply to the 
TL/10 power amplifier. 


DISTO 
Of po yd of 0.1% TAPE RECORDING JACKS 
HUM ee An exclusive feature. Readily accessible jacks 


Negligible, due to the use of recently developed 
valves and special techniques. 


* Write for leafletG + 


are provided on the front panel for instantaneous 
use with Tape Recorders which have built-in 
(low-level) amplifiers. 


H.J. LEAK & CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 


Telephone : 





SHEpherds Bush 1173/4/ 





Telegrams : Sinusoidal Ealux London 


Cables : 


Sinusoidal London 
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Bring your equipment up to date with 


COSOS-REPLACEMENT PICK-UP HEADS 


If you already own a fine radiogram or record-player you now have the makes of record reproducing equipment. These Acos “‘ Hi-g”’ pick-ups, you 
opportunity of rejuvenating it—of bringing it right up to date for a will find, represent a truly phenomenal advance in pick-up design—with regard 
quite modest sum. Acos Hi-g crystal pick-ups are now available in a to both reproduction and tracking characteristics (so important with many of 
range of specially designed ‘‘ plug-in ’’ models to suit most famous the new microgroove recordings). Ask your Dealer ! 





A Hi-g pick-up head incorporating the HGP 37-1 turnover cartridge 
for both standard and microgroove records. Will fit Collaro units 
RC 532 ; AC 534; AC/3 534; 3/RC 532; and the Studio pick-up. 


MODEL 
HGP 37-1 
Collaro 


Available in cream or walnut. 


Ask for Data Sheet No. 4800. 











Hi-g pick-up head incorporating the HGP 37-1 turnover cartridge for 
both standard and microgroove records. Will fit Garrard units 
RC 75M ; RC 80M; RC90; RC III; Model TA. 


HGP 37-1 


Garrard 
Ask for Data Sheet No. 4800 





Hi-g pick-up heads incorporating cantilever sapphire styli. Separate 
heads for standard and microgroove records. Will fit the Acos GP 20 
pick-up arm and the Garrard C type adaptor. Used on the following 
Garrard units: RC 72A; RC 75A; RC 80; and the Model M unit. 
Can be used on any units which at present use the GP 19 heads. 


Ask for Data Sheet No. 4400. 


HGP 39-1 








Separate plug-in type Hi-g heads for standard and microgroove records ; 
fitted with cantilever sapphire styli. The crystal unit is indentical to 
that of the HGP 39-1 above. Can be used on Garrard units RC 75M ; 
RC 80M ; RC 90; RC III; and the TA player. 


Ask for Data Sheet No. 4000. 


HGP 35-1! 


; 
4 








Separate Hi-g plug-in type heads for standard and microgroove records 
incorporating the crystal unit as used in the HGP 39 pick-up head. Will 
*¢ Collaro units RC 532 ; AC 534; AC3/534; 3RC 532. Available in 
cream or walnut. 


HGP 41-1 


Ask for Data Sheet No. 4500. 





Separate Hi-g pick-up heads for either standard or microgroove records, 
The crystal unit is identical to that used in the HGP 39-1 head. Will fit 
Garrard units RC 80; RC 72A; RC 75A; and the Model M player. 
Can be used on any unit which at present uses the Garrard C adaptor 
with GP 19 heads. 


HGP 45 


Ask for Data Sheet No. 4600. 














PRICE 32/6 (PLUS 10/5 P.T.) for all types except HGP 39 models 
which are 32/- (PLUS 10/3 P.T.) | WE SHALL BE AT THE 








.. always well ahead © 





EARLS COURT 
Aug 24-Sept 3 


Stand No. 201 
COSMOCORD LTD. ENFIELD - MIDDLESEX - Tel: ENField 4022 


ACOS devices are protected by patents, patent applications 
and registered designs in Great Britain and abroad. 
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One of the less-pleasing aspects of 
high summer in these civilised days 
the widespread private broadcasting of 
radio and records at high sound levels 
through windows—open to the air and 
from loudspeakers ; gramophones and 
portables placed in gardens, fields, 
boats, on beaches and in cars—in fact, 
wherever our sound conscious humanity 
is to be found. 


If all this medley bore only a reason- 
ably close resemblance to nature it 
would be infinitely more tolerable. 
Natural sound of music or voice, even 
if the subject matter is not to one’s 
taste, can be absorbed without too 
much discomfort, but this is a rarity. 
How much happier we should all be 
if these broadcasters all used DUODE 
Natural Sound Units ! 


Whether you want open-air sound or 
not, our units do encourage listening at 
lower levels because they give such 
clear detail, well defined transients, 
smooth high frequencies. Loudness is 
not essential to naturalness, nor to the 
great pleasure and abiding joy of those 
who own DUODE Units. 


WRITE NOW 


for full technical details of our unique 
dual drive and hand-made cones, which 
give these results. 


DUODE 
NATURAL 
REPRODUCERS 
3 Newman Yd., London, W.1 











The GRAMOPHONE 


“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of fourpence per word, with a minimum 
charge of 4s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of sixpence 
per word. If a Box Number is used an extra Ils. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ‘‘ Office’’ address as stated below. All advertise- 
ments (copy in biock letters or typewritten) should 
arrive by the 12th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
‘The Gramophone’’, 49 Ebrington Road, Kenton, 
Middlesex. The Proprietors retain the right to refuse or 
withdraw ‘‘copy’’ at their discretion and accept no 
responsibility for matters arising from _ clerical or 
printers’ errors, or of an advertiser not completing his 


contract. 
RECORDS WANTED 


ALICE oats A “ ss wanted urgently.—Please send 
details to Box N 
ALL LPs PURCHASED. —Jazz, classical, also jazz 78s. 
—Pearse, 14 Mapleleafe Gardens, Ilford. VALentine 2286. 
AN APPEAL TO READERS.—If you have any old or 
unwanted records will you please send them to Mansel 
Lovering, The Cockett Puppet Theatre, ‘‘ Melrose ’’, 
Gors Road, Cocxett, Swansea. A worthy cause! pra 
ANY QUANTITY OF — Re LPs & SPs, 
especially the following types: P, MP and 45, un- 
scratched (up to half-price for "he issues); unworn 
SP, particularly current and deleted vocal, short 
orchestral, instrumental, etc. Part-exchanges against 
guaranteed new LPs (see For sale). Collection or 
a boxes sent. Please send lists for quotation.— 
S. Holman, 143 The Greenway, Ickenham, Middlesex 
(Ruislip ass). 

** BATTLE ’ SYMPHONY: Beethoven, on Parlo 

£10555 /6, Berlin State. Opera/Weissmann. —Box No. 3827. 
“BLACK EYES ”’, Chaliapin, DB3463.—Box No. 3809. 
COLUMBIA, — DB2503, DB2508, DB2549, DB2663, 

SCM5033, SCM5044, also Sentimental Journey, all by 

Doris Day.—Box No. 3798. 

FILM MUSIC.—‘ Louisiana Story ’’ (Virgil Thomson), 
Col. LX8802-3. Good condition essential.—V. Baker, 
37 Crowther Road, Wolverhampton. 

FURWANGLER.—Recordings of music by 
Furtwangler, especially the Piano Concerto, 
DB46906/7. —Box No. 20. 

** GRANADA ”’ and “Ay, Ay, Ay ’”’ in Spanish (Spaniard 
or South American singer) including Barrios on DP231.— 
Box No. 3811. 

H.M.V. — Callender’s Senior Band—‘‘ Old and 
New.’*—Box No. 3803. 

JOHN McHUGH records wanted.—Box No. 3818. 

MOUND CITY BLUE BLOWERS: ‘Play me Slow”; 

‘* Gettin’ Told ’’.—Box No. 3828. 

OPERA AND VOCAL LPs, up to 20s. paid for mint 
copies.—Box No. 3822. 

‘* PEDRO THE FISHERMAN ” (Parlo F1993, Tylders- 
ley’s Mastersingers), Earl Johnson and his Clodhoppers 
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(Parlo R3869), Mark Hambourg (C1439, Hungarian 
Rhapsody).—Box No. 3826. 
PINZA, McCormack, Tauber (Odeons), Cucini and 


Pathé’s of Bassi, 
Box No. 3823. 


“PLAY GIPSY’”’, sung in Romani (any branch), or 
by Gipsy.—Box No. 3810. 

SCHUBERT SONATA IN A, Op. 120 (Hess), Columbia 
L2119-21. Schumann, In der Nacht, Bauer, Victor 6828. 
—Box No. 3796. 


STAINER’S ‘ CRUCIFIXION ’’, ———. set. Columbia 
829. 


9675-80 or H.M.V. D1817-22.—Box No 

UP TO 25s. ALLOWED for mint LPs og ‘purchase 
of new ones. Send details and s.a.e.—Box No. 

URGENTLY WANTED.—Arthur Askey, Rishesd: Mur- 
doch in ‘ Stinker’s Moment Musical’’. State price 
required. Also any Will Hay discs.—Young, 14m Holland 
Park Road, mul 14 (Tel. WEStern 8719). 

URGENT WANTED.—Strauss Heldenleben (Bohm, 
DB 7656/60). ,a~. In the South (D-K1381/3); Lavagne 
Concerto Romantique (PDT66/68); Reger Vaterlandische 
Overture, Op. 140; Markevitch Ballet Suites (DB5069/74) : 
Stravinsky Sacre (Monteux, W1516/9); Tschaikovsky 2nd 
Concerto (D-K1527/30); Frank Prelude, Aria and Finale 


Bellincioni, Muratore, Clement, etc.— 


























(W1597/9); Liszt Rhapsodies Nos. 1 and 14 (Hambourg), 
Liebestraum (Rosenthal); Brahms Symphony 
(DB21466/70), Sonata, Op. 78 (Telmanyi, DB4633/5); 


Beethoven Sonatas, Op. 30/2 (Dubois, DFX195/7), Wald- 
stein (d’Albert); Hammerklavier (Cortot, duo-art piano 
roll); Mozart Sonata K332 (Schnabel, DB6336/7); 
Fantasia K475 (Fischer, DB5637/8), ay K525 
(Mengelberg, E3750/1); Haydn London No. 104 (Weisbach, 
IMPO14066/8); Bach Italian Genesube (Gieseking, 
LW33/34), T. ‘& F. in D Minor (Ramin, DB5634) ; Sousa 
Liberty Loan March (any except composer’s version); 
march “‘On the Square ”’ er me vocals: 
DA1053 Granforte. 4466 Husc B1617 Gerhardt 
5561/2 Leisner, 5630 Ralf; Col. rr E  . Parlo 
20052 Lehmann.—Box No. 3805. 

WANTED.—Columbia DX370. Good condition. State 
price.—Shepherd, 12 Oakfield Street, Heavitree, Exeter. 

WANTED.—Columbia FB2082 ‘‘ Change Partners’’ or 
any similar recording, state price.—Clarke, Glemham 
Hall, nr. Woodbridge, Suffolk. 

WANTED.—Columbia LX518 Brahms Second Symphony 
in D major (L.P.O. Beecham). Good condition essential. 
State € price. —Box No. 3793. 

~ WANTED.—H.M.V. ©2891 (Saxophone Rhapsody—Eric 
Coates), good condition, state price.—Roe, 4 Priory 
Gardens, Southport. 

WANTED.—Musical Comedy records, ‘‘ Madame Pom- 
padour ’’ especially.—Merchant, Flat 4 97 Southwark 
Street, London, S.E.1. 




















CABINETS 


GPlI. 16” x 14” Motor board 
6” clearance above & 4” below 
or positioned as required 
Price £4.15.0 or 12/6 deposit 
& 6 payments of 14/6 monthly 




















Our cabinets are soundly constructed of substantial 
materials and all interiors are flush. Supplied in 
Oak, Walnut and Mahogany, Selected Veneers, 
polished Light, Medium or Dark. Carriage 12/6 
Cash or Terms. (Scotland and N. Ireland 25/-) 














THE 


‘ COMBINE” 


CABINET for BOOKS, 
CHINA, SILVER, 
TOYS and 
Ii2 ins GRAMOPHONE 

RECORDS 
SLIDING GLASS 
DOORS 


with cupboards at bottom. 
4 2” high. Record divisions 
13” x 13”,2’ 6” wide €11.11.0 
or 57/6 deposit and 6 pay- 
ments of 30/4 monthly. 
3’ wide £12.19.6 or 57/6 
deposit and 6 payments of 
35/6 monthly. Shelf in 
place of record divisions if 
preferred. 








FOR THE “ PYE 
BLACK BOX” ‘ 
ENTHUSIAST 


Specially designed, 
wnuneee and finished 

match the PYE 
TRADITIONAL BOW 
FRONT CABINETS. 17” 
wide, 8 compartments. 
Price £10.15.0 OR 33/- 
deposit and 9 monthly 
payments of 21/9. 24” 
wide, 12 compartments. 
Price £13.7.6. OR 40/6 
deposit and 9 monthly 
payments of 27/2. 
Queen Anne legs same 
price. 





Bow Front 





|| MONEY REFUND GUARANTEE 











GENERAL 
PURPOSE 
CABINET 


suitable for Tape 
Recorder, Gram 
Unit, Radio, etc. 
30” high, 30” wide, 
15” deep. 29” x 14” 
motor board. 
Either side of 
motor board can 
be raised to give 
extra clearance for 
radio. Front cut 
to customer’s 
requirement. 
Price £10.10.0. 
Also supplied with 
doors and record 
divisions in lower 
section £13.19.6. 








Write for list of Cabinets from £5.10.0 


A. L. STAMFORD, (vEPT. B16) 


20 COLLEGE PARADE, 
SALUSBURY ROAD, LONDON, N.W.6 
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RECORDS FOR SALE 


A BARGAIN CATALOGUE OF CLASSICAL RECORDS. 
—If you are interested in buying slightly usei LPs, 
M.P.s, 45s and 78s in finest possible condition at reason- 
able prices, yet do not receive our large, free Catalogue 
regularly, please remedy this by notifying us now. The 
current issue lists many mint microgroove records (some 
imperfect at bargain prices) and a comprehensive 
selection of 78s, from popular current issues to rare 
electric and acoustic vocals, deleted and foreign 
orchestrals, etc. All recordings are severely graded by 
our ‘‘Al’”’ system and priced accordingly, while the 
‘‘condition as listed’’ guarantee ensures satisfaction, 
and our prompt, safe postal service means rapid delivery 
to any UK address. Details also included of our new 
LP service (all makes except HMV) with following 
advantages: post free; Polibags at no extra; ‘‘ Gramo- 
phone ’’ LP Catalogues free to regular buyers; all copies 
guaranteed perfect; certain LPs and 78s taken in part- 
ete. also against finest makes of new equipment.— 

S. Holman, 143 The Greenway, Icxenham, Middlesex 
(Ruislip 2518). 

A FINE SELECTION of Acoustic and Electric Vocal 
78s.—Winston, 62 West Drayton Road, Hillingdon, 
Middlesex. Phone Hayes 1578 


A GOOD SELECTION OF VOCALS, including: Bonin- 
segna, Caruso, Hempel, Martinelli, McCormack, Pertile, 
Ponselle, etc.—P. Henderson, 35 Tewkesbury Terrace, 
New Southgate, London, N.11. 

















AMERICAN LP.—Battistini, Bonci, Slezak, Destinn, 
etc.—Box No. 3808. 

AMERICAN OFFERS prized mint LP operas. ‘‘ Louise ”’ 
(Thill, Vallin), ‘‘ Manon ’’ eo 4 ** Rigoletto ”’ 


(Stracciari Molajoli), an Beethoven’s Five Piano 
Concerti (Kempff), all ef for British books desired.— 
Box No. 3814. 


BELSHAZZAR’S FEAST — Walton — Nixa, NLP904, 
played once only, and Oxford University Press Score, 
25s.—D. A. Connell, 41 Ashley Avenue, Folkestone, Kent. 


BONCI-CONRADETTI ‘‘Pasquale’’ (as mint), £2; 
De Luca-Rethberg ‘‘ Aida’’, 25s.; Leider ‘‘ Liebestod ’’, 
17s. 6d.; Caruso-Ancona ‘“‘ Pescatori’’, 15s.; Gerhardt 
‘* Nussbaum ”’ (Vocalion), 10s.—Box No. 3824. 


CARMEN IN FRENCH, deleted, 15 records, Visconte, 
Thill, etc.; fibred twice, Offers.—Price, 16 Rushmere 
Avenue, Upminster, Essex. 


DECCA ORCHESTRAL 78s (fibred), about half list 
price.—Rees, 138 Manselton Road, Swansea. 


FIBRED 78s, Symphonies, Orchestral, Chamber, Bliss, 
Haydn, Mozart, Nielsen, many others, 2s. 6d. to 4s.— 
Box No. 3806. 


FOR SALE.—Twelve 16-in, double-sided 334 r.p.m. 
inside start vinylite records (for playing with ‘ 78 
Pickup ’’) of the Chants & Rituals of the Australian 
Aborigines recorded by Professor Elkin during the 
expedition in the Australian Bush in 1949. In mint 
condition. Issued by the Australian Record Co., Sydney, 
N.S.W. What offers?—The Gramophone Exchange Ltd., 
121 Shaftesbury Avenue, London, W.C.2. 

GOLDEN AGE LPs.—Casella ‘ Scarlattiana’’, Villa- 
lobos’ ‘‘ Erosion’’ Bartok playing; Barere; Russian 
Recordings; co Tibbett; Kipnis; many other rare 
LPs.—Box No. 3812 

” GRAMOPHONE *”* —Complete set bound with ——~ 
a volume (unseparated), export undertaken.—Box No. 

30. 
































LA BOHEME.—H.M.V. LP (with Peerce, Albanese and 











Toscanini), good condition, 30s. lso two Caruso Nos. 
VA30, VA53, 6s. each.—Milburn, 49 Robin Street, 
Preston, Lancashire. 

LARGE COLLECTION OF VOCALS.—Battistini, 
Ponselle, Kurz, De Lucia, De Luca, Scotti, etc.—Also 
og “eed of Golden Age LPs. Reasonable.—Box 

0. 92. 





The GRAMOPHONE 


NEW COPIES.—H.M.V. International Celebrity 
Deletions, 20s., in cluding Martinelli DB1411, Rethberg 
DBL455, al heauhe DB2125, Ansseau DB1410, ns 


forte DB1449, Ponselle DB1606, Pertile DB1402, Frijsh 
DB1923. Victor Heritage: Alda, Amato, Boninsegna, 
Plancon, Dalmores, Goritz, 25s. —Evans, 13 Station Road, 
Alford, Lincolnshire. 

PRIVATE COLLECTION 78s.—Brand new condition. 
Orchestral, Classics and Popular.—Ratcliffe, 27 Francis 
Street, Heckmondwike, Yorkshire. 

PRIVATE COLLECTION 78s FOR DISPOSAL.— 
Orchestral, Chamber, Vocal, Instrumental. 12-in. 2s. 6d. 
each, 10-in. ls. 6d. each.—Taylor, 9 Warrington Road, 
Higher Blackley, Manchester. 


























QUANTITY THEATRICAL RECORDS.—Plays, effects, 
incidental music, etc.—Box No. 3813. 
ROSENKAVALIER (4), Decca, played once, £5.— 


33 Dalmeny Avenue, Cliftonville. 


EQUIPMENT, ETC., WANTED 


WANTED TO BUY AT ONCE.—Edison, Columbia 
Cylinder Phonographs, early Victor Disc and other old 
Cylinder and Disc Phonographs, Reproducers, Springs, 
nig WH .—Nugent, 12 North Third Street, Richmond, 

Boo , 








July, 1955 


GARRARD RC80.—Three-speed Autocnanger A.o. 
complete with turnover head, as new, unused, £11 10s. 
—KENsington 4940 (after 7 p.m.). 

GARRARD TA THREE-SPEED RECORD PLAYER, 
Two Acos HGP35 Heads, leatherette covered Carrying 
Case, £7. Buyer collects. Tel. Wallington 5612. 

GARRARD THREE-SPEED MOTOR, Model TA, very 
little used, with Garrard TO Pickup and Decca Magnetic 
Pickup for LP, £7, plus carriage. Preference to buyer 
who celtente.tiewtstian, Crondall, nr. Farnham, Surrey. 
Crondall 287. 

GARRARD THREE- ue UNIT, T/O type Head, 
also fibre, in cabinet 1’ 3” 1’ 6” x 2’ 6”, holds 150 
records, . oe Console, single 
Garrard, £10.—Park, 23 Buchanan Gardens, 
Rise, N.W.10. LAD 5678. 

GRUNDIG CONSOLE TAPE RECORDER, Model 700C, 
complete with microphone. ‘Two-speed twin track high- 
fidelity 10-in. Speaker. Walnut cabinet. Six months 
old. Cost 95 gns., £80 for quick sale. Delivered free 
London area.—Michaelson, 40 The Vale, London, N.W.11. 
MEAdway 3728. 

..GRUNDIG TKi12 TAPE RECORDER and seven spare 
tapes, new April, £65.—Box No. 3795. 

GRUNDIG TKS TAPE RECORDER, Golden Voice 
Microphone, Tape, in excellent condition. Cost over £74, 
will accept £55, o.n.o.—Morris, 10a Earls Court Road, 
London. W.8. WEStern 0615. 














speed, 
Kensal 




















EQUIPMENT, ETC., FOR SALE 


ACOS GP20 ARM with 2 HGP39-1 LP Heads, one with 
new diamond, one with new stylus, also one HGP39-1 
standard head with new_ stylus. Reasonable offer.— 
K. Speed, 33 Carterknowle Road, Sheffield 

A FREE LIST OF TAPE RECORDERS sent by return 
of post.—Holdings Ltd., 39 Mincing Lane, Blackburn. 

BRAND NEW.—B.S.R. Autochanger in sealed carton. 
Latest model. What offers?—Box No. 3819. 

CHAPMAN FM81 TUNER, £15.—Box No. ~ 3804. 

CHAPMAN S6 TUNER, £15. Absolutely perfect con- 
dition.—N. W. Crampin, "ee Woodside,’’ Vaughan Avenue, 
Grimsby. 

COLLARO STUDIO PICKUPS, O. & P., nearly new, 
45s. each.—48 Bleasdale Avenue, Blackpool. 

CONNOISSEUR PICKUP ARM with 3 heads—mint 
condition, £6, o.n.o. Garrard single speed auto mech. 
in moyny case. Perfect order, £4.—Chattell, Dunstable. 
Phon 

CONNER SPEAKER BY BRIERLEY in massive walnut 
cabinet 64 ins. tall, 39 ins. wide, horn loaded bass 
chamber with crossover to special treble unit. Superb 
reproduction. First £40 secures.—Turner, ‘‘ Darley 
Slade ’’, Derby. Phone 46354. oa 

DECCA CORNER CABINET, walnut ffinish, with 
15-ohm speaker, good condition.—1l Brinkburn Street, 
Sunderland. 

DECCA CORNER REFLECTOR SPEAKER, perfect 
condition, £12.—Bartlett, 23 Collingham Road, S.W.5. 
Phone (evenings) FRO 6774. = 

DECCA CORNER SPEAKER, 15 ohms., perfect, £15. 
XMS Pickup with Diamond H., LP and Sapphire SP 
Heads, perfect, £6 10s.—Turner, ‘‘ Darley Slade’’, Derby. 
Phone 46354. pian 

DECCA ‘‘H’’ HEAD, perfect condition, new sapphire, 
38s.—Dunn, Bicknoller, Taunton. 

DECCALIAN, one-speed, £9, or offer.—Write Collett, 
67 Croydon Grove, Croydon, Surrey. 

DECCALIAN two-speed manual change Radiogram, 
£18. Leak TL12 and Varislope £23. Webb’s 1,500 
cycles Crossover, as new, £2.—Elliott, 2 Henley House, 
Friern Park, London, N.12. HILIiside 4653. 

DECCA XMS PICKUP and Heads (78 and LP), and 
three-speed Motor, £6 complete. Oxford.—Box No. 3797. 

E.M.G, GRAMOPHONE, good condition, £10. Records 
fibre played, £5, list sent. Spanish Linguaphone, hardly 
used, £7.—Iredell, 48 Norton Road, Hove. 

-FERROGRAPH, Model D, new condition throughout, 







































































LATEST LP FANTASTIQUE (Karajan), 26s., Ferrier £55, Garrard Transcription Motor, Model 301, unopened. 
Broadcast Recital, 15s.—Dunn, Bicxnoller, Taunton. offers invited. —Sale 5475 or Box No. 3831. 

MINT LP OPERAS.—Decca, Traviata, Pagliacci, FERROGRAPH 2A/N as new, £72; used 1,200 ft. 
Carmen, Aida, Boheme, Manon, Freischutz; Columbia. Scotch Boy, BASF, tapes, guineas each in London.— 
Hansel, Tosca, Puritani, Norma, Amelia; H.M.V., Box_No. 3825. 


Tristan, Nixa-Werther, Gioconda, Mefistofole, Pearlfishers, 
Don Giovanni; Cetra, Forza; Vox, Espanogle.—Howe, 
12 Raeburn Avenue, Tolworth, Surrey. Elm 9182. 





GARRARD AC6 governor-controlled Induction Motor 
for standard records, unused, with Connoisseur fibre 
pickup, £4 10s.—Stocks, 24 Dawlish Drive, Ilford, Essex. 





GRUNDIG TK819, as new in makers’ carton, £78.— 


33 Abbey Road, Grimsby. 


H.M.V. MODEL 3,000.—Just converted to three-speed 
with new Ceramic Pickup at H.M.V. factory. Superb 
reproduction. £175 o.n.o.—Box No. 3801. 


LEAK T.L. 12 AMPLIFIER and Varislope Mark 11 
Pre-Amplifier. Connoisseur three-speed Motor. Leak 
Diamond Pickup LP and Connoisseur Sapphire LP and 
78. Sound Sales Radio Tuner. All in perfect condition 
in handsome specially made walnut cabinet, £85 (cost 
£130). Also new superb Loudspeaker System in con- 
verted attractive antique Hepplewhite Cabinet; idea) 
with period furniture, £80.—Ashworth, 3 Clarence 
Crescent, Windsor. Phone 714. 


LEAK TL12, cover and baseplate, £18. RC/PA/U, £4. 
As new: RD Junior Pre-Amplifier (bronze, white knobs), 
£6 15s. Goldring 500P Cartridge in as new B.J. Arm, 
£6. Chapman F.M.81 Tuner, £15. Lowther TV Sound 
Tuner, £4. Wharfedale Microgroove Equaliser, 25s.— 
Bailey, 13 Granard Road, Balham, S.W.12. BAT 6236. 


LEAK TL12 VARISLOPE, £28. Lowther F.M. Tuner, 
£20. Axiom 22 Mk. II, £10. Connoisseur SL Pickup, 
Diamond LP, Sapphire SP, £8. Transformer, excel- 
lent condition. —Box No. 3832. 

LOWTHER F.M. TUNER, mint condition, with power 
unit, £22, o.n.o. Would sell separately.—Billington, 

Meadow Waye, Heston, Middlesex. HOU 6490. 


MAGNIFICENT EQUIPMENT.—Ferranti Ribbon, Con- 
noisseur Quad II, Tannoy 12-in. Dual, housed in walnut 


cabinets by B-K and Stamford, matching record storage, 
125 gns.—Box No. 3807. 


NEW 5-VALVE F.M. TUNER, £12.—Pratt, 35 Queens 
Gate Place Mews, S.W.7. 


RADIOGRAM.—T.R.F. two-stage push-pull -in H.M.V. 
Radiogram Cabinet. 78 motor, 12-in. Vitavox Speaker 
in Reflex Cabinet, no pickup, first-class reproducer, 
£10. Would eames if offers are reasonable.—Phone 
MILL Hill 1255 

ROGERS BABY DE LUXE AMPLIFIER and Pre- 
Amplifier, B.S.R. three-speed Motor, Decca Pickup XMS 
Heads, Baker’s eee — walnut radiogram 
cabinet. Offers.—Box No. 


ROGERS _four-station = T.R.F. Tuner, £4. 
ae ‘*H’’ Head, 30s.—77 Kingswood Road, Goodmayes, 
ssex 

WHARFEDALE GOLDEN C.S.B. (15 ohms), perfect, 
£5.—104 Burns Way, Heston, Middx. Hounslow 5495. 


WHARFEDALE SUPER 12/CS/AI £12 or WBHF1214 
and T10 Tweeter with Crossover £12. Rogers Junior 
MKII Pre-Amplifier 4" GP20 Arm with Hi-G Head 
30s. Nottingham.—Box No. 3800 


WHARF —, “WIO/CSB, new condition, 
5CS/AL  pius 4. Wi ilkins **Coil’’ Pickup, 
20 Aberdour Road. Goodmayes, Essex. 
WHARFEDALE W12C8S, W10CSB, Crossover, Walnut 
Corner Cabinet, £22 10s.—Hall, 24 Nevern Mansions, 
Warwick Road, S.W.5. FREmantle 9631 



























































£8, or 
15s.— 














Tax £2-12. 


Only requires 25ma H.T. 


Piece. Price £66. 





THE ‘Expert MOVING COIL PICK-UP 


Head and carrying arm used as a standard by Mr. P. Wilson. 
For Thorns £8-10. Tax £3-8. 
Plug-in head—only for B.J. and Decca arms. 


THE ‘Expert?’ NOROTON RECEIVER 


This is the latest in F.M. receivers. Needs only 3 minutes to warm up. Filament supply included. 
£16-10. Tax £6-12. 


We stay open every Thursday evening until 9 o’clock for those who cannot call during the day. 
Come to the “‘ Home of the Experts’ and hear our latest developments, including the new Junior Two 


Completely free from drift. 


EXPERT GRAMOPHONES LTD., INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 


Phone: MOU. 6875 


Fitted Diamond £10-10. Tax £4-4. 
Fitted Diamond £8-10. Tax £3-8. For Thorns £6-10. 
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WHARFEDALE W12/CS, 8CS/AL, Crossover type 
Bl, - c/s N. Pie Walnut Reflex Cabinet with treble 
£29. N.R 2A/VS Tuner (magic eye), £10. 
Collaro 2010, Studio PU, “P’’, £16. Perfect condition. 
only three ‘months’ use. —Fletcher, Pembroke College, 
Cambridge. 


WHARFEDALE W12CS, sand-filled corner cabinet, 
WB 8- _. treble, Webb type ‘‘C’’ Crossover, complete, 
£16, o.n.o. (or separate). Decca XMS LP 78, £2 10s.— 
Evenings RIiVerside 3312. 


SITUATIONS VACANT & WANTED 


GRAMOPHONE RECORDS.—Assistants required, male 
or female, by well-known dealers. Highest wages and 
good prospects.—Bookers Lighting & Radio meee. 
116 Kilburn High Road, N.W.6. Tel. Maida Vale 2054. 

a. MAN, H.S.C. a a —— employment with 

usical connections in London, no experience, but 
intelligent, adaptable and thoroughly enthusiastic. Good 
musical background, writes flawless English.—Box No. 
3794. 

















The GRAMOPHONE 


A MESSAGE FROM AUSTRALIA.—I can get for you 
any recordings issued in the Australian and English 
catalogues of any year. Send all your lists of wants 
and you can be assured of a quick reply, including a 
copy of the latest Australian catalogues, they may 
surprise you.—Write to Warren Warburton, 23 Blessing- 
ton Street, St. Kilda, Melbourne, Australia. (If it has 
been recorded I’ll get it!) 

BARGAINS TO SUIT EVERY TASTE.—78s in 
condition at a wl ee. Se ~ -_ comprehensive 
selection of first Send stamp for list.— 
yA & Morton, 18 “Strathtay Road, Sheffield, 11. Tel. 

BORROW YOUR LPs and save tax. For three-and-half 
years we have been despatching parcels of records to 
our members in all parts of Gt. Britain and Ireland, 
many are still on our books after three years’ continuous 
borrowing. You can have the same pleasure and service. 
Details (2)d. stamp) from N. Staffs Record Library, 
25 and 27 Victoria Place, Fenton, Stoke-on-Trent. 

CLASSICAL LP’s, up to date, guaranteed perfect, 10s. 
7. 23s. ——=. Melvin, 5 Derby Street, Glasgow, 








mint 











MISCELLANEOUS 


E.M.G.—Monthly Letter, 6 years (1949-54), complete, 
fine condition. Offers?—Woolrych, Hall Drive, Bramhope, 








TAPE RECORDER FOR HIRE.—Delivered, collected, 
London area only.—Phone LIBerty 4793. ae 
WANTED.—‘‘ The Gramophone,’’ June-October, 1952 
inclusive, February, 1953.—McLeod, Anz Bank, Newton, 
Auckland, New Zealand. 

WANTED.—‘‘ The Gramophone ”’, November 
December, 1954, issues, state price.—‘‘ Luister ’’, 
Box 43, Amersfoort, Holland. 

WANTED .—‘“‘ The Gramophone,’’ Volumes 28-30, also 
“Opera,’’ Volumes 1-3. Must all be unbound with 
—_— and in perfect condition. 

99. 








and 
Post 





State price.—Box No. 





WANTED TO PURCHASE copies of 
phone’ from first number to January, 
reply stating price required.—Box No. 3802. 

WOULD OWNER sell or lend three Welte Mignon 
Rolls by Busoni, Don Giovanni, Adelaide, Ruins of 
Athens.—Box No. 3821. 


‘The Gramo- 
1955. Please 





Service to 
Advertisers 


aD 


mEneen OF THO 
avoirT Suvatav 
OF CIACULATIONS 


This Journal offers you the 
largest audited circulation of any 
Monthly Gramophone Magazine in 
the World. 


























TRADE 


Rates ‘for this section—sixpence per word—with a 
minimum charge of eight shillings. 

— advertised in this section are available to all 
readers. 


A BIG FREE LIST of records and books including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax free) service for overseas collectors; 
inquiries welcomed.—Renton, Tiptree, Colchester, Essex. 

A COMPLETE STOCK of slightly-used records at 
attractive prices, including LPs, jazz and classical. We 
purchase LPs of all types.—Pioneer Sales/Service, 
Arcade, High Road, Chadwell Heath, Sevenkings 17787. 

AGATE & CO. LTD., 183 Stoke Newington, Church 
Street, London, N.16. Record and Reproducing Equip- 











ment Specialists, can supply records and equipment 
reviewed in the ‘‘ Gramophone ’’. Prompt delivery 
service. Purchase tax free overseas. 





ALL ENGLISH new LP and 78 r.p.m. records supplied 
by safe and sure mail order service to all parts of 
world.—Ross, Court & Co., 92 Trafalgar Street, Setahten. 
Sussex, England. 


ALL KINDS of records wanted; any quantities; state 








price.—Eddy’s (Nottm.) Ltd., 135 Alfreton Road, 
Nottingham. 

AMERICAN ea ——One year a ae * e 
“Audio Engineering ’’, 35s., specimen copy 6d.; 

“High Fidelity ’’, 50s. .. Specimen copy 4s. 6d. Send for 


free catalogue quoting all others. oP Willen Ltd. (Dept. 
15), 101 Fleet Street, London, E.C.4. 

‘AN ATTRACTIVE SALE of classical LPs. Most issues 
‘rom 17s. 6d. to 21s. to clear stocks, Stamp for list.— 








COLLECTORS IN AMERICA are invited to send for 
regular monthly lists of Golden Age and other vocal 
records, cut-out Orchestral, Instrumental, Music Hall 
and Personality records; now available first of a series 
of LP reissues of famous voices of the past: Charles 
wy! (non pin androi); Chaliapin (1901 Moscow 
G & T); Kurz, Herzog, Masxconi, Litvinne.—Ross, Court 
& Co. (Canada), 121 Simcoe #treet, Toronto. 

DON’T BUY LPs before you have heard them. Play 
and try before you buy. Brand new and unplayed copies 
sent on approval without any obligation to purchase. 
Details (23d. stamp).—Play Try, 25 and 27 Victoria 
Place, Fenton, Stoxe-on-Trent. 

DO YOUR LPs go with you on holiday or do you 
leave them sulking at home? In either case you require 
for them the protection of our stout Gramofilm poly- 
thene record covers. Gramofilm is the best value in the 
market, because it is a heavier gauge film than all the 
‘“‘cheap’’ ones, will not tear and lasts indefinitely. 
There is more workmanship and forethought in Gramo- 
film than meets the eye. Grampoo and Gramponge will 
oe your protective equipment and you are well 

to spend your holiday leasure in indexing your 
qothestian in our complete cross-reference FRA-CRO-DEX 
Record Index. Obtainable from all g record dealers. 
— Laboratories Ltd., 117 Wellesley Court, London, 











DURING THE PAST SIX MONTHS our list has 
offered records from Argentina, Australia, Belgium, 
Czechoslovakia, Denmark, France, Germany, Holland, 
Hungary, Italy, Poland, Russia, South Africa, Spain, 
Sweden, Switzerland and the U.S.A. in addition to many 
fine items from the domestic catalogues. A 24d. stamp 


83 


‘“‘EROICA’’ RECORDING SERVICES (1949).—High 
quality Ferrograph Recorders as supplied by us to lead- 
ing musicians and schools over four years. Microphones, 
Tape, Splicers, Stentorian Speakers, etc. Your tapes 
transferred to our ‘‘ wide dynamic’’ LPs. Garrard 301 
new Transcription Turntables available, also Garrard 
201B/5 continuously variable, perfect, £12 and 
Connoisseur three-speed, 16.—31 Peel Street, Eccles, 
Manchester, Musical Director, Thurlow Smith, 
A.R.M.C.M, Popular lecture ‘ Developments in Sound 
Recording ’’ booking for 1955/6 (6th year). 


‘‘ HI-FI’’ FANS IN THE MIDLANDS are invited to 
consult us on all their requirements. Equipment by 
a Wharfedale, ollaro, Decca, Stentorian, 

etc. Inexpensive amplifiers from £7 10s. Any- 
Sie. including factory fresh LPs, posted anywhere.— 
Ring Stoke-on-Trent 25194 or write direct to High 
Fidelity Sound Equipment, 116 Birches Head Road, 
Hanley, Stoke-on-Trent. 


IF YOU ARE WANTING good fibre-played records of 
classical or operatic music we have some 15 of such 
records in stock. We do not issue catalogues as they 
sell too quickly. If you cannot call, write and tell us 
what you require, no doubt we can supply. Only records 
in perfect condition sent. Prices approx. half what they 
would cost new. Deletions and other rarities at reason- 
able prices.—The Gramophone Ope Ltd., 121, 123 
Shaftesbury Avenue, London, W.C.2 


MANY THOUSANDS of slightly used Records, in 
guaranteed perfect condition, Opera, Lieder, Orchestral, 
and Long-playing.—H. C. Harridge, 8 Moor Street, Cam- 
bridge Circus, W.1. Open Monday, Tuesday, Wednesday, 
2 a.m. ot eg p.m., Friday 11 a.m. to 7 p.m., Saturday, 

a.m. to 


PROFESSIONAL TAPE-TO-DISC TRANSFER SERVICE. 

D.S. 10-in. disc, 15s. 6d.; 12-in., 18s. 6d. and LPs. Free 

vouchers with tapes purchased from Sound News 

tt 59 Bryanston Street, London, W.1. 
9 

















RECORD gy —Made of stiff boards, 12- . 2 od. 
per doz.; 10-in. 2s. 3d. per doz.; 7-in. 1s. 9d. r doz. 
Please add ls. 6d. packing and carriage. Trade oueies 
invited.—Young & Co., 194 Drayton Park, London, N.5. 
CANonbury 2296. 


TIMES RECORDING STUDIO offer the most complete 
and up-to-date recording services. Your tapes trans- 
ferred to 78 or LP discs. Radio transcriptions under- 
taken. Steinway Grand for customer’s use in our 
Manchester Studio. Mobile Unit always in readiness. 
Prompt postal service.—260 Deansgate, Manchester, 3. 
Tel. DEAnsgate 3285. 


TWEETERS (see Technical Talk May and June issues). 
The ‘‘ Phase-In’’ Tweeter was the first in the field 
and many hundreds of satisfied clients will testify to 
its excellence. It is a small walnut finish cabinet size 
ae Ey x 54” fitted with the Stentorian Pressure Unit 
a a at. e network complete and ready to add 
to any cabinet or baffle mounted speaxer of 15 ohms 








impedance. It can be fitted in a few moments with 
no_ technical knowledge, and single speakers can be 
converted to Hi-Fi’’ twin models at minimum cost. 


Price £6 17s. 6d. post free (no tax).—2id. stamp for 
details from High Fidelity Sound Equipment, 116 Birches 
Head Road, Hanley, Stoke-on-Trent. 


URGENTLY WANTED.—78s of all kinds, no sets. 
Highest cash prices paid. Also LPs. We have a large 
stock of reasonably priced records, all 
condition, inspection invited. 
10-1.—Gate Bookshop, 
Gate, W.11. PARk 5108. 


VOCAL RARITIES.—Ancona, Boninsegna, Calve., 
Caruso, Destinn, Dal Monte, Jeritza, Martinelli, Melchior, 
Pinza, Russ/Magini Coletti, Pacini, Tamagno, Zanelli, 
etc. Special lists for export clients.—Howe, 12 Raeburn 
Avenue, Tolworth, Surrey. ELM 9182 

WE WILL ACCEPT in part exchange for new LPs 
your own unwanted LPs but only if perfect and 
unsoiled.—H. C. Harridge, 8 Moor Street, London, W.1. 

WORTHING’S SPECIALITY GRAMOPHONE SHOP.— 
Best recordings, accessories, helpful service.—Record 
Centre, 12 Crescent Road, Worthing, Sussex. 


YOUR TAPE RECORDING transferred to disc.— 





in excellent 
Daily 10-6.30, Thursday 
1 Ladbroke Road, Notting Hill 























Devoy, 71 Lightburn Road, Halfway, Cambuslang, will bring you the latest issue—William Lennard Queensway Private ween Studios, 123 Queensway, 
Lanarkshire. Concerts, 38 Norbury Avenue, Thornton Heath. W.2. Phone BAY 4492 
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RECORDS BY FOST 


[58 KENSINGTON CHURCH STREET, 


LONDON, W.8 


Hours: 9.15 a.m. to 


Open ALL day Saturday 


P.M. THURSDAY 9.15 a m. — 1.30 p.m. 





*‘Tax-free’ Records to Overseas customers— world-wide Service 
also Inland Postal Service—Orders expedited 


Telephone: BAYswater 8212 














HARTLEY - TURNER 
SOUND EQUIPMENT 


Over the past few months we have devoted 
our space in this journal to an item by item 


description of our major products. 









Whether you require a complete sound 
reproduction equipment including everything 
from the pickup to the loudspeaker, or whether 
you require only one item, whether you require 


your old radiogram cabinet to be fitted with 






up-to-date equipment, or whether you require 
a long-play record in mint condition, we are 


always at your service. 





Why not write to-day for details of our sound 
reproduction equipment and our long-playing 


record postal service ? 


Full details and illustrated literature sent free 


and post free on request to :— 


H. A. HARTLEY CO. LTD. 


152 Hammersmith Road, Hammersmith 


London, W.6 
Telephone: RiVerside 7387 


Special Note for Overseas Dealers : 


If you require any items of communication 
equipment and are not already served, our 
Purchasing and Export Departments can help 


you. Let us know your requirem. nts. 














The GRAMOPHONE 





. «.. we would say that the performance of 


for the record... 


the gramophone is quite as important as the 


performance of the singer or the musician. 


There is little logic in collecting the re- 
corded talents of a musical genius if his 
renderings are to be impaired by second rate 


reproduction. 


Every model in the VOLMAR range of 
electric gramophones and record players is 


designed to give perfect reproduction with 


clarity, power and purity of tone. The music 


comes off the record just as it went on. 


The range of models allows a choice of 


automatic or manual change and the 


elegant cabinet design ensures that the 


instruments are as good to look at as 


they are to listen to. 


















@ 3-Valve Amplifier 
With — Negative 
Feedback 4 Watts 
Output 


@ Collaro RC/54 
3-speed Auto- 
change Unit 


@ Latest Collaro 
Studio Dual 
Purpose Pick-up 


@ Extended Range 
7-inch Elliptical 
Speaker 


@ Solidly built 
Rexine Covered 


Cabinet 





ating all the main 
features of Model 
Z425, this in- 
strument is more 
compactly de- 
signed and gives 
a slightly re- 
duced output. 

Fitted with the 
Collaro RC54 
3-speed Auto- 
change Unit. 


214 ans. 


MODEL 2Z425 
Fitted with the 
Collaro RC54 
3-speed Mixer 
Auto-change 
unit. 


24 gns. 


ELECTRIC GRAMOPHONES & RECORD PLAYERS 


Write for full details of the Volmar range to Dept. G/Jy 
INDUSTRIAL SOUND EQUIPMENT LTD. 


141 High Street, Brentford, Middx. 


MODEL 2Z254 
Whilst incorpor- 











MODEL Y425 
Fitted with the 
Collaro AC3/554 
manual change 


3-speed unit. 


194 gns. 





Telephone : EALing 1413 


Juiy. 1955 
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‘Now in stock at M-O-S... | 
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EDITOR HI-FI 


Incorporates an additional High 
Fidelity 10-in. GOODMANS Loud- 
speaker in the lid which can be 
detached and used in any desired 
position. FDEAL FOR PRE- 





EDITOR SUPER HI-FI (Above) 


As in the Editor Hi-Fi, built-in speaker is additional to 10-in. High Fidelity speaker 
in detachable lid. The Super Hi-Fi incorporates: MIXING and MONITORING 


RECORDED TAPES. Two speeds—33 in. and 7} in. per sec. ; independent facilities ; completely automatic simple interlocked control ; elegantly styled 

Bass and Treble controls ; magic eye level indicator ; easily removable chassis super tape deck ; magic eye level indicator. Two speeds—3? in. ae 1 in. per 

built on unique steel frame. Fitted in elegant leathercloth suitcase with gilt sec. Size overall 11} in. by 162 in. by 12 in. ; weight 37 lb. Fitted in padded 

fittings. Size and weight as for Super Hi-Fi. For A.C. mains simulated’ crocodile case with continental gilt fittings and locks. 

200-250 v. For A.C. mains 200-250 v. td 60 
Complete with microphone and tape 49 gns. Complete with microphone and tape gns. 


7 
A lso ur stock eee Editor TWO-SPEED 
The smallest mains-operated fully automatic recorder 
° with 7-in. spools. Twin track heads ; independent 
Editor Sup CF TWO-sPEED Bass and Treble controls for recording and playback 


De luxe version of the “Editor” Two hours full playing time. Fitted in handsome 
incorporating mixing and monitoring gs gns. two-tone case with gilt fittings. For 200-250 v. A.C. 


facilities and single knob control Denies mn Size 16? in. by 12 in. by 7 in. ; weight 33 lb. 


elegantly styled tape deck. Fitted in microphone and Complete with microphone 
: : and tape gns. 
padded simulated crocodile case. tape 


Buy a British-made Tape Recorder 





BUY ON THE M.O.S. PERSONAL CREDIT PLAN 


Send 15 per cent deposit with your order, with remainder spread over any period up 
to 18 months. All proprietary brands of en advertised in this Journal are 
available from us under the M.O.S. Personal Credit Plan. 


“«¢ MAIL ORDER SUPPLY CO. 


THE RADIO CENTRE 
33 Tottenham Court Road -° London - W.I °- Tel. MUS 6667 

















XLIV 











Primarily designed to house the exceptional Goodmans Axiom 102 speaker, 
the Junior Corner Horn combines excellent bass response with virtually 
perfect treble diffusion to provide a standard of performance far superior to 
that suggested by its modest price. Compact in size it is the ideal reproducer 
for domestic use and the perfect companion for the RD JUNIOR amplifier. 
BASIC PRICE, less speaker and side panels, £18.17.6d. (Carriage extra). 


Louvred side panels, £3 per pair. Goodmans AXIOM 102, £9.18.1d. incl. 


IIlustrated literature post free on request. 


The GRAMOPHONE 


CORNER HORN AND AMPLIFIER/CONTROL UNIT 


Designed to form the nucleus of all but the most ambitious home high fidelity installations 
the general performance of the RD JUNIOR is in keeping with the standard which has come to 
be expected of the modern high fidelity amplifier. It is, however, the many unique and novel features 
which have been incorporated in the design which distinguish it from its contemporaries and place it in a class 
apart, unrivalled by any other equipment approaching it in price. 

Outstanding amongst these features is the inclusion of an INDEPENDENT LOW PASS FILTER, virtually essential 
when dealing with worn records or bad radio transmissions, but normally only associated with the highest priced 
equipment. Exclusive features include ‘‘ impedance Plug ’’ loudspeaker matching and the provision of four 
alternative Panel and Control Knob colours. 

Anticipating the use of an FM Unit a second radio input is provided, whilst the availability of ample spare power 
avoids the added expense of an additional power pack. 

An unusually high standard of materials and workmanship combine to provide absolute reliability, a factor 
reflected in the unconditional TWO YEAR GUARANTEE covering both units. 





PRICE £26 COMPLETE 





12-page illustrated Booklet post free on request. 





Available from Specialist Dealers in London and the Provinces, or if in any 
difficulty, please apply direct. Agents in the majority of overseas countries. 


Trade and Export enquiries invited. 


ROGERS DEVELOPMENTS CO. 


‘**RODEVCO HOUSE,”’ 116 Blackheath Road, Greenwich, London, S.E.10 
TiDeway 1723 
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NEW SUPER LIGHTWEIGHT PICKUP MARK II 


giving an extended frequency range on LP disc 
Head only (Standard or Microgroove) 
£7.0.0 plus P.T. £2.9.10. Total £9.9.10. 


Pickup with one head 
£9.3.0 plus P.T. £3.5.2. Total £12.8.2 


A. R. SUGDEN & Co. (Engineers) LTD 


WELL GREEN LANE - BRIGHOUSE - YORKSHIRE 


‘Telephone : Halifax 69169. 











Telegrams : ‘‘ Connoiseur Brighouse ”’ 


VARIABLE 3-SPEED 
GRAMOPHONE MOTOR 





We present an entirely new three-speed un:t operating at 334, 45 and 
78 r.p.m. The full 12in. turntable is lathe-turned and manufactured 
of non-ferrous material. The main spindle is precision ground and 
lapped to mirror finish and runs in phosphor bronze bearings. The 
synchronous motor is dynamically balanced and resiliently mounted, 
making it virtually vibrationless, with low noise level and low hum 
induction. 

The speed change is arranged mechanically and gives a 2% variation 
on all speeds, the synchronous motor running at constant speed at all 
settings. No braking action is employed to obtain speed change. 


It is suitable for playing standard transcription and microgroove 
recordings. Input voltages 200/250 v. A.C. 50 cycles, or, as specified 
to order for 200/250 v. A.C. 60 cycles, or 110 v. A.C. 50 or 60 cycles. 
Mounted on }in. die-cast board 15% x 134in. with 3#in. clearance 
distance below motorboard. Speed selector turret is fitted at left rear 
of motorboard. On-off switch at left front also releases pressure on 
the rubber drive assembly. All motorboards are drilled to take 
Connoisseur Standard and Super Lightweight Pickups unless otherwise 
ordered. When used with these pickups mounted in position, 3}in. 
clearance above motorboard is recommended. 

Purchase Tax £7.2.6. Total £27.2.6 


Price £20.0.0 Plus 


OVERSEAS AGENTS: S. Africa: W. L. Procter (Pty.) Ltd., 63 Strand Street, Cape 
Town. Australia: J. H. Magrath & Co. Pty. Ltd., 208 Little Lonsdale Street, Melbourne. 
Canada: The Astral Electric Co. Ltd., 44 Danforth Road, Toronto 13, Ontario. New 
Zealand : Turnbull & Jones Ltd., Head Office, 12/14 Courtenay Place, Wellington. 
Hong Kong: The Radio People Ltd., 31 Nathan Road, Hong Kong. Malaya (Main 
Distributors): Eastland Trading Co., | Prince Street, Singapore. U.S.A. (Main 
Distributors) : Danby Radio Corporation, 19 South 2ist Street, Philadelphia 3, Pa. 
Audio Supply Laboratories, Nickels Arcade Buildings, Ann Arbor., Michigan. 











i 


MOIS gre meee lay 








OU IN: “ Designed exclusively for home High Fidelity C 


systems ”’ 


July, 1955 The GRAMOPHONE XLV 


Come to the 
Permanent Audio Fair 


HI-F 1 / 
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After all, people do come to Classic. If you haven’t, you might wonder why they bother. 
There are lots of gramophone and radio dealers—good ones—yet people still come to Classic. 


The reason is,. of course, that we’ve got something unusual. 
We specialise in Hi-Fi and Tape Recording equipment. And that means that we stock all the 
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newest and the best pieces of equipment, and we know exactly what performance 
they can give, and why. 

. More than that—we can give comparative demonstrations to help the customer appreciate 
the difference. A manufacturer will naturally recommend his own product, but we 


give our customers unbiased advice on the best equipment for the results they 
require. You could travel a long way, visit many manufacturers, and 
even then miss some of the best equipment. We’ve got it here, 
under one roof—an Audio Fair that stays up to date and is 
open all the year round. 
That’s why people come to Classic. 


for fair play all the time 


GLASSIGC 


ELECTRICAL CO. LTD. 
352 - 364 LOWER ADDISCOMBE ROAD, CROYDON, SURREY. 
Telephone : ADDiscombe 6061 
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, 
» 
y 
. 





-_ we wee BS 








XLVI The GRAMOPHONE July, 1955 


The recently opened High 
Fidelity section in our Radio and 
Television department has a wide 
selection of amplifiers, 
gramophone units and loud- 
speakers. Demonstrations of 
record reproduction and VHF 
radio programmes are given daily. 
Our booklet, “High Fidelity and 
You” helps to answer some of the 
questions you may be asking. 
SQUARE Swit . 


Please send for a free copy. 
SLOane 3434 


ee enn 


Complete and post to: Peter Jones, Radio Department, Sloane Square, London, S.W.1 


NAME 





ADDRESS 

















: booklet ‘High Fidelity and You’. 
A BRANCH OF THE JOHN LEWIS PARTNERSHIP 4 __Pisosende free copy df you Sooliec 'High Fidelity ond You 
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— DUST spells discord ! 


— on microgroove disks — q | - / 
DISKINS ——< deter dust. There's a wealth @ 
















for the owner of a Elizgb an”. be at the 
Ensuring autonig @tic, vir -fidelity RADIO 

. SHOW 

reproduction, immedfate playback of Eari’s 





the new prd@iéeorded tapes, Court 
' < Aug. 24 
the custom-built * abethan ”’ is to Sep. 3 


simplicity itself to us STAND 303 
will live an 
through 

indep¢ 4 

48 gns. from gap 





DISKINS—the new protective skins for L.P.s, 
are soft, translucent slipovers. 


In packets of 12; 10in. 4/-; 12in. 5/4 
From your dealer, or directly from: — 


AP RAFI oduct of EAP (TAPE RECORDERS) LTD. 
Ane eae =. 546 KINGSLAND ROAD, LONDON, E.8: CLISSOLD 7586 
62-64 QUEEN’S ROAD, BUCKHURST HILL, ESSEX 





















. 
| 














LTD. 
) 7586 


5 
& 
x 











July, 1955 


CORNER HORN 
ENCLOSURES 
Types H.CcC.8 « H.C.10 


For use with 
high quality 
8” and 10" 
loudspeaker 
units 


* 


Available in a wide 
range of hand-polished 
veneers in both 
contemporary and 
traditional designs 


H.C.8 £24 
H.C.10 £26 





These and other high fidelity equip- 
ments are demonstrated at our show- 
rooms. Daily 10.30 a.m. - 5.30 p.m. 
Saturdays 10.30 a.m. - 12.30 p.m. 


H.P. TERMS AVAILABLE 


* Send for illustrated brochure 


B. K. PARTNERS LTD 


229 REGENT STREET, LONDON, W.1 (Entrance Hanover St.) Phone : REGent 7363 











Hear the NEW 


R.D. Junior Amplifier 


AND CONTROL UNIT 


at 








H-C-HARRIDGE 


8 Moor Street, Cambridge Circus 
LONDON, w.! 











OR SIX PAYMENTS 
OF £4 10s. 


£2 


also the NEW 
CORNER REFLECTOR CABINET 


~— £7108. (Details by request) 





OPEN DAILY II a.m. to 5.30 p.m. 
7 P.M. ON FRIDAY °- 5 P.M. SATURDAY 
CLOSED ALL DAY THURSDAY 
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There’s always something new in 
sound reproduction. . Regular 
readers look first at Quality Mart 
advertisements to find it! We 
make constant search for new 


WHAT’S 
N E W ? items worth bringing before the 
public. 


Before any new line is featured here it must be good ; assessed for its 
usefulness — reliability value. Our expert knowledge helps the 
customer in choosing and using the equipment he buys from us. 


Don’t miss our advertisements in coming months, there are 
interesting things to come, we promise you. 


GARRARD Co LLARO [Transcription 


We can supply from stock 3 Speed Units 


30 | Transcription Motor, 
variable speed, for use 


with any high quality pickup. 
£25 














RC80m Quality Record Changer 

£17.9.6 
TA Single Record Player £10.16.0 
The above two units are fitted with 
GC2 turnover crystal heads. Also 
available with ceramic cartridge for 
tropical use. 


N.B. All Collaro & Garrard 

Units stocked are the latest 

types, at makers’ list price, 
with their full guarantee 


The 
B,J. 





2010 With Studio P pickup £18.5.3 
PX head 6/8d. extra. 
NEW MODEL without pickup £14.5.9 
supersedes model 2000 
The popular AC3/554 single record 
player with studio pickup is excellent 
value at only £8.18.4 


DUAL SPEAKERS 


These become increasingly popular for the 
smoother, wider frequency range they 
afford, especially useful in the treble range 
containing the harmonics which give 
individual voices or instruments their 





















Here is the B.j. 
ARM with the 
B.J. Ci2 high 

fidelity crystal head. 
Arm 59/11 ; Ci2 head, LP or 78 42/3 
A selection of other pickup heads usable with 


J. Arm 

DECCA Magnetic 54/8 

ACOS GP39 Hi-g 42/3 (adaptor 13/4) 
TANNOY Variluctance £9.7.2 





character and beauty of tone. The orchestra 
has a clearer texture, parts stand out 
without blurring. 

We particularly recommend TANNOY’S 
15 in. Dual Concentric Unit, with cross- 
over, £35.2.0. Available in a variety of 
fine cabinets. 

W.B. Treble Units give smooth non- 
directional treble coverage. T10 had 
favourable report in THE GRAMOPHONE, 





GOLDRING Variable reluctance 500 
cartridge, . 

The two latter cartridges require new B.j. 

plug-in shell 23/-. Both available with 

diamond styli at additional cost. KELLY RLS1 RibbonTreble Unit,12 Gns 


Q.M. RECORD MAIL SERVICE 


The best way to buy records wherever you are is by post from 
QUALITY MART. GARDISK Polythene Covers, free with all 
LP’s and 45’s give extra protection. 
> All records FACTORY Handy monthly list with 

FRESH all parcelshas every new 
disc or tape record of 40 
makes 


EXPORT ORDERS TAX FREE 
at inclusive cost of only 
4/5ths. home prices. 


We Recommend— 
—for superb performances and unusual value, Mendelssohn 
AND Tchaikovsky Violin Concertos ; Ivry Gitlis, Pro Musica 
Symphony, Vienna, Vox PL8840, 36/54 ; Liszt Piano Recital ; 
Geza Anda, Columbia 33C x1202, 36/53 ; The Kiss, Smetana 
—complete opera—only a few sets remain of this fine issue 
advertised -last month. Mozart “Il Seraglio’’—complete— 
D.G.G. DGM 18184/5 (2 records) 72/11. POLYGON “ Jazz 
To-day’? LP EP—first release. Ask for free illus- 


trated booklet. RECORD STORAGE 
THE DUST BUG DIAMOND STYL] Are your records badly stored, un- 


i dy of access, deteriorating through 
of a Available for almost all a of proper housing ? Send for 
pickups. 78 £3.19.3, LP 
£4.9.2. 


p. 38, June issue, 4 Gns. T12, its big 
brother is even better, 12 Gns. Xover 
unit, 30/-. 








> All LP’s and 45’s POST 
FREE in U.K. 


» Prompt mailing of any 
record in current supply. 





- details of the practical, attractive 
omg eeeentinns cabinets by W.B.-the model illustrated 
is the * Symphony ” taking 250/300 
records, £9.7.6. We also supply Record 
Housing’s Unit cabinets and Winel 
2ttums and portable cases. 


Qual ity Miart 


Dept. G7, 8 Dartmouth Park Avenue, London, N.W.5 
Demonstrations by appointment GULliver 1131 





Easy Payment available on 
all Equipment. 
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NEW - from start to finish... 


SP/2 TAPE RECORDER 








%* Frequency Response * Three Motor Drive 

50-12,000 c.p.s. + 3db at 7hi.p.s. * 10 watts p.p. output 

50- 7,000 c.p.s. 3db at 3} i.p.s. % Independent Bass and Treble 
*& Ten-inch Loudspeaker * Twin-track recording 
* Autostop * High Fidelity Amplifier 
 Tanenage  Gapeem es ge Sg gy = ee 
* ‘‘ Fingertip ’’ Control Record Reproduction. 


The NEW SIMON Model SP/2 Tape Recorder is designed 
and built to top standards. Years of specialist experience in the 
field of sound-recording engineering and techniques have been 
combined to produce an entirely new equipment which is faultless 
in performance and appearance. The SP/2 provides superb 
recording and reproduction facilities. Ask your dealer to show 
you the new SP/2 now... 





The inside story... 





-_ c 5 tt Ask for a copy of the new booklet—*‘ Affairs of Tape” free of 
WITH PLEASURE course. Brings you up to date on Tape Recording—gives you 
the inside story of the SP/2. 





The New SP!2 is designed and built by the engineers - a ; oe 
responsible for the supply of airport and general com- Simon is recording 
munications monitoring equipment to H.M. Government 


Crown Agents, London Fire Brigade, etc. Ss | M @ N & ©] U MN D Ss E R V I Cc E Sy D . 


46-50 GEORGE STREET, LONDON, W.1. WELbeck 237! (5 lines) : 












a complete Hi-Fi 
Loudspeaker System for 


Ideal for the Hi-Fi enthusiast of modest 
means, this enclosure represents excellent 
value for money. It comprises the following 


units: 
Stentorian Hi-Fi 10” Cambric Cone 





fe A Ne Tr inten SN eR pee, spencers . 
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Unit (HF 1012).. : £3 17 6 
Pressure type Tweeter Unit (T10) £4 4 0 
Cross-over Network ‘se .. £110 0 : 
Bass Refiex Console Cabinet .. £1010 0 . 
£20 1 6 


Carriage 10/- extra 


All items supplied separately packed 
and ready for immediate assembly. 





We have a demonstration model permanently in 
use in our Hi-Fi showroom... you are invited to 
hear it, together with many other quality systems. 











tj, 


y “44 
U4, 4 Y 

Y “fy 

tj 


Musicratt 


20/22 HIGH STREET - SOUTHALL - MIDDLESEX Yy 
Telephone : SOUthall 3828 
Opposite Town Hall: Buses 83, 105, 120, 607. Western Region Trains. 
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The cabinet is normally supplied ¥ 
with a cloth grille and finished in 
polished walnut veneer. TheP 
illustration shows the items ™F 
operating positions. : 
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There are Loud-speilers 
Loud-hailers & 
Loud-speakers 


But there is only one 


GKF Enclosure 


the new TANNOY eagentaee on Ege 
stration at 14 Soho Street, W.1 
and hear its superb reproduction and 7 “in 
agree it is worth every penny of its price of 


£95 


eWEBB’S New Credit Plan 


Many customers dislike the documentation associated with 
Hire Purchase ; neither do they require terms over 12 months 
or sSO—WEBB’S SIX MONTHS’ CREDIT SCHEME offers 
simple short-period credit with NO INTEREST CHARGES 


and, of course, your order detailing the apparatus. DEPOSIT 
ONE-FIFTH, DIVIDE BALANCE BY SIX TO SHOW 
AMOUNT YOU INSTRUCT YOUR BANK TO PAY 
MONTHLY. Applicable to any apparatus totalling £15 
or more in value. 
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| 14SOHO STREET, OXFORD STREET, LONDON, W.! 


Tel.: GERrard 2089. Shop Hours: 9 a.m to 5.30 p.m. Sats. 9 a.m. to | p.m 


SELLE LEE LULPEEEeE  e 





London’s Famed 
Reeord Centre 





* » 
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NEW AND SECONDHAND 
RECORDS 





Foyles Gramophone Records Department 
holds a huge stock of Classical, Popular 
and Jazz records —in all labels. 
Big selection of LP records. 


119-125 CHARING CROSS ROAD 
LONDON, W.C.2 


Gerrard 5660 (16 lines) @ Open 9-6 incl. Sats. 
Records Dept. closes at 1 p.m. Thursdays. 
Nearest Station : Tottenham Court Road. 


Tee Be 
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THE PORTABLE MODEL 


The popularity of the 
new A28 portable record 
reproducer continues to grow. 
Its skilfully designed 3-valve 
amplifier Beam Tetrode output 
and 3-speed automatic 
mixer changer, mark a 
new step forward in 
quality amplified 
reproducers at a 
reasonable price. 
28 gns. tax paid. 


THE TABLE MODEL 


Model A33 has the same ¢ 
superb amplification as 
the A28, but is housed 
in a beautifully finished 
walnut veneer cabinet 
and designed for 
conversion to a 

Console Model. 


83 gns. tax paid. 


Portogram THE CONSOLE MODEL 


Table Model A33 can be quickly 
converted into a distinguished looking 
Console by simple fitment of a 





set of four legs. 3 gns. per set. 


aac alent atea aati ata aati 








@ Post coupon Name oaume 
: for illustrated . 
details o Address 
- Models A28 and 
* A33 to: 





@ PORTOGRAM Radio Electrical Industries Ltd., Preil Works, St. Rule Street, Londo S. Ww. 
OTS ENISHI SO tt RUROINI 
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et RECORDS 


From RUSSIA! 


FOLK 


SONGS 
& DANCES 


on shortplaying records 
10” records 6/04d., 12” records 8/Od. (Plus |/- postage) 


including 
Moldavian 
Armenian 
Ukrainian 
Georgian 
Kirghiz 
Central Asian 


Send for list to 


Collet’s Bookshops 
45 Museum Street, London, W.C.| 


A small stock of long playing classical records 
still available. Send for details. 


July, , 1955 








The Oxford Companion 
To Music 


Ninth edition 
BY PERCY A. SCHOLES 


This famous and indispensable 
work has now been completely 
revised and reset. Existing material 
has been brought up-to-date 
where necessary, and numerous 
articles dealing with contemporary 
music and musicians have been 
added. Many of the illustrations 
are new. Royal 8vo, 1,256 pages, 
over 1,000 illustrations, innumer- 
able diagrams and music examples. 
63s. net 


OXFORD UNIVERSITY PRESS 











RECORDS BY POST 


Classical, Popular and Jazz — All Makes — All Speeds 
TAX FREE TO OVERSEAS READERS ALL INSPECTED AND SECURELY PACKED 
All makes of Record Playing Equipment in stock. 


AGATE & CO. 


183 STOKE NEWINGTON CHURCH ST., LONDON, N.1I6 
Established 1869 Phone : CLI 2991 














@ Inclusive cost approx. I/- each disc weekly. 
@ Return of Post Changing Service—You say how 
often. 
@ Special arrangements for Gramophone Societies, 
For Details send s.a.e. (1$d.) to : 
Squires Gate Station Approach, Blackpool, 
Lancs. 





L/P 


ECORD 








IBRARY 

















SPEAKER CABINETS ARE OUR BUSINESS 


See our Cabinets before you decide . . We pack and send anywhere 
Full range of Cabinets for GOODMANS Speakers 
Octagonal Cabinets for G.E.C. Speakers 
Amplifier Console Cabinets 
Armstrong Chassis LOUDSPEAKERS 
A. DAVIES & CO. (Cabinet Makers), Cabient Dept., 3 Parkhill Place 
Off Parkhill Road, London, N.W.3. GULLIVER 5775 





L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition. All makes supplied, including 


Decca, Nixa, Brunswick, Capitol, — Vox, H.M.V., Columbia, Parlophone, 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 Phone : STR. 7304 
SOUTH LONDON'S LARGEST RECORD DEALERS 


| 

















A. T. FURLONG & SONS 


60 DEPTFORD BRIDGE, S.E.8 (TID 1189) 


Visit our new branch at 
la Bromley High Street, BROMLEY, Kent 


H.M.V., DECCA, VOX, NIXA, etc. 








APEX INDUSTRIES LTD. (MAY 8960, 0618) 
36 NORTH AUDLEY ST., LONDON, W.I 

We will have pleasure in supplying your choice of music on 

any record label. 

All speeds available ; quick service for records not held in stock. 


OVERSEAS : TAX FREE. 


ts, ADs ARES SR RNR =, me 














MANCHESTER COLLECTORS PLEASE NOTE ! 


NEW PREPISES HAVE NOW BEEN OPENED 


By P. J. WEST, at 6, BOOTH STREET, 
MANCHESTER, 2 (off Albert Square) 


INVITED TO CALL 











LOCAL OPERATIC COLLECTORS 














HAVE YOU ANY DIFFICULTY 


in obtaining your LP Records ? 


WE CAN DISPATCH, WITHIN 24 HOURS, 45 or 33$ R.P.M. RECORDS 
POSTAGE FREE AND IN GUARANTEED CONDITION 


BENSTED’S ‘". ™ oxnpg.d°” | 


Telephone : Ealing 0379 
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| Handmade quality 
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Ha Ce che ards Established 1797 


Specialists in 
LONG PLAYING RECORDS 


Let us help you to build your LP record library. A very wide 
selection of all kinds of records always available. Phone 
orders executed within 24 hours. 





The only gramophone record shop in Piccadilly 











187 PICCADILLY, LONDON, W.!I Tel. : REG 3201 











EUROPEAN RADIO 


FRIDAYS 6d. — BOOKSTALLS, ETC. 
PROGRAMME DETAILS OF 25 RADIO STATIONS 


You can hear recordings and performances of international 
Soloists in all fields of Music.—Be at the CONTINENTAL 
MUSIC FESTIVALS—listen to DIRECT broadcasts. 


Articles—pictures—record feature linking with music to be 
broadcast during the week 





Place an order with your Newsagent or send 6d. to: 
Eurap Publishing Co. Ltd., 137 Blackstock Rd., London, N.4 








RARE RECORDS (Regd.) 


4 OXFORD ROAD STATION APPROACH 
MANCHESTER | | 


GUARANTEED UNPLAYED NEW LP’S, ALL MAKES 
VOCAL AND INSTRUMENTAL RARITIES: LISTS I/- 
ONLY) FINE CONDITION AT LOW PRICES (CALLERS 


HALF PRICE PAID 
(CLASSICAL) LP’s 

RECORDS TAKEN IN PART EXCHANGE 

LP’s POST-FREE SERVICE—CASH WITH ORDER 


EQUIPMENT by 

LEAK : QUAD : TRIX : SOUND SALES : H.M.V. : DECCA : GARRARD 
CONNOISSEUR : COLLARO : ACOS : ETC. : TAPE RECORDERS 
EXPERT ADVICE AVAILABLE. SERVICE AND INSTALLATION 


FOR PERFECT COPIES OF GOOD 


> > bb 









OPEN DAILY 10.30 A.M. -6.0 P.M. 
OA AC A CLT ELA TEOLR BATS E A SAE  IE RR ANES CE 








cabinets 


built to your 
individual requirements 


We can supply and fit without any extra 
charge: Leak,- Quad, Goodsell, etc. High 
Fidelity Amplifiers ; Garrard, Collaro, B.S.R., 
etc. Record players; Goodmans, Wharfe- 
dale, W.B., G.E.C., etc. Loudspeakers. 


Please send 1 /- for complete catalogue of cabinets, 
etc. (Refunded on receipt of order). 


LEWIS Radio Company 


Dept. G., 120 Green Lanes, Balmer’s Green, London, N.13 
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LI 


WITHIN 2 YEARS YOU WILL BE USING A 


DIAMOND STYLUS IN YOUR PICKUP! 


ESTIMATED LIFE 40 TIMES THAT OF SAPPHIRE 
CANNOT CHIP AND RUIN RECORDS 
RETAINS THE BRILLIANCE OF A NEW SAPPHIRE 


£4.9.2 for LP 
£3.19.3 for 78 r.p.m. 


Sryzus ReplaceMENT Services 


Il HEATHERLEY DRIVE, ILFORD, ESSEX 


NOTE: WE WILL CONTINUE TO SUPPLY AND FIT SAPPHIRE 
STYLI FOR ALL TYPES OF PICKUP HEADS. 


TRADE ENQUIRIES INVITED FOR SAPPHIRE AND DIAMOND STYLI 








Bowes Park 6064 


cihe NORTH'S MUSIC REPRODUCTION SPECIALISTS 


Have you obtained your ‘‘ DUST BUG ”’ yet ?—it cleans the 
GROOVE as well as the surface of the record. Price 24/8. 
(Trade enquiries invited from North of England.) 


Goldring Variluctance Pickup now available with Special B J Arm 
Full range of Amplifiers from stock, including the latest Rogers 
Armstrong F C 48 radiogram chassis £23/18/- , 


Collaro 2010 transcription (with or without pickup)— 
immediate delivery 


Pamphonic ‘‘ Victor ’’ Loudspeaker 55 gns. 








Hire Purchase Facilities. 


After Sales service and advice at your disposal. 
(Ask for details of our ‘‘ Decide at Home ’’ scheme) 


LANCASTER HI-FIDELITY CO. cat. ves. 2503) 
29 LANCASTER AVENUE, MANCHESTER af 


Kelly? 















HEARD 


pole THE NEW R.L.S.I. 


H.F. RIBBON LOUDSPEAKER 


The latest development in reproducers : 
a “tweeter” with superb response over a 
wide frequency range. LIST PRICE 12 GNS 





Response... 3,000 —20,000 ¢/s 





Horn loaded..........1,000 c/s cut off 
Power Capacity ............... 10 watts * Equivalent 260 ae 
Impedance 1S ohms moving-coil — aa 
FIUX ........ee.ee-e.--..+--------10,000 Gauss units ” ynes/gm 
Dynamic Mass*.......0.008 grammes Dimensions...........83° x 57 x 4F 
Force/mass ratio’.4x10” dynes/gm. ET AE 8 Ibs. 





SV/7 1 /Z % 
KELLY AC STICS LIMITED 
GUSTS 
295 REGENTS PARK ROAD, LONDON. N.3. PHONE: FINCHLEY 646] 





SOUND REPRODUCTION by G. A. Briggs 


Third edition, second impression, 368 pages, 315 illus- 
trations, Chapters on Resonances, Cabinets, Room 
acoustics, Response curves with oscillograms, Cross- 

over networks, Recording systems, Records, Pickups,. 

etc. Total sales exceed 35,000. 17/6. (18/6 post free) 





LOUDSPEAKERS. The Why and How 
of Good Reproduction by G. A. Briggs. 
New 4th Edition. 92 pages. 45 illustra- 
tions. Standard reference work on loud- 
speakers. Detailed information, easy-to- 
follow diagrams, description of Electro- 
static speaker and demonstrations in 
Royal Festival Hall. Total sales exceed 
40,000. 7/6. (7/9 post free) 


Wharfedale Wireless Works Ltd., Bradford Rd., idle, Bradford, Yorks 


PIANOS, PIANISTS AND 
SONICS by G. A. Briggs. 
Invaluable to students, teachers, 
etc. Chapters on: History, 
Construction, Harmonic Analysis, 
Room Acoustics, Touch, Tone 
and Tuning. 192 pages, 102 
illustrations. 10/6 (11/- post free) 
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| THE COLLECTORS’ SHOP | | Sisthenetiessiadesl? 


INTERNATIONAL COLLECTORS’ AGENCY, LTD ae Ton ae 
. : ° 15,000 slight-used Gramophone Records of good music— 
28 Newport Court, W.C2. Phone : GER 8569 Symphonies, Concertos, Chamber Music, Complete 


COLLECTIONS PURCHASED FOR CASH IF IN FINE Operas, Society Editions, etc.—In perfect condition at 
about half the usual cost. 








a Fe Te Ce eee We also have a stock of slightly-used Long-Playing 
Thousands of current and out-of-print gramophone records at Records available at prices substantially below their 
bargain prices. Everything from swing to symphonies in fibred usual cost. 

condition only. 

We specialise in Personality records, Film, Cabaret, Musical Records of good music taken in part-exchange if these are in 


perfect condition. 


122-3 Shaftesbury Avenue - London, W.C.2 


Comedy and Musical Hall stars. 
























































NO POSTAL BUSINESS—callers only. Telephone: TEMPLE BAR 3007 
Open daily 11-6 p.m. Closed all day THURSDAY. Hours : 10 a.m. to 5.30 p.m. | o’clock Thursdays. 4 p.m. Saturdays. 
4 SHOP FOR SLIGHTLY ORDER FORM 
USED RECORDS THE GRAMOPHONE, 
Catatague Ccsusd Raguiarty 49 EBRINGTON ROAD, KENTON, MIDDLESEX. 
THE DRAWDA HALL BOOKSHOP I enclose my subscription for 14s. (or 16s. including Index) 
33 HIGH STREET, OXFORD for one year, post free. Subscription to U.S.A. $2.50, beginning 
Plivetcccedncediel EG iiceicccaweuns 
CABINETS MADE TO ORDER Mr., Mrs., Ee 
- (BLOCK CAPITALS) 
ANY SIZE OR SHAPE Address CORREO O6 660660 6660006060466 066848% cece 
CALL OR SEND DRAWINGS FOR QUOTATION sll eek techs 
B. KOSKIE (Dept. F.), 72-76 Leather Lane, Holbora, E.C.1 Copies of “‘ The Gramophone ”’ are obtainable from Newsagents 
Phone: CHANCERY 6791-6792 and Railway Bookstalls throughout the country. 

QUERY COUPON.—This coup t be cut out | Printed by Gibb . i 
and attached to any inquiry, feoether * with cemped bousral Cenmephene Tetons : he? 2 ene "Sar a4 Pre Plaicses 
~~ ag hy, ex 1° x SUMDSSRS: Wescewerte SUN. | 
display or classified advertisements. MADE IN ENGLAND 

Available until July 3ist. 
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CITY SALE & EXCHANGE LTD [MMMimeccamericcaal 








WE OFFER FROM STOCK 


Leak TL/I0 amplifier and preamp _... on ... 27 gns. 
R.D. Junior ditto son _ eee one _ — 
Acoustical QUAD Il... i ia - _ ... £42 
Pye P.F.91 with control unit ... on ... £42 
Collaro 2010 transcription motor and wien enmeten .» €18,00.01 
LENCO variable speed motor with ws vari-reluctance 

pickup insert oes I8 gns. 
Garrard R.C.80 M 3-speed changer with 2 meade, fom or 

Decca _ ave es one ons oes .. £18 
Connoisseur variable 3-speed motor wee eos .--  £27.2.6 
Tannoy 1|2-in. corner speaker sis _ _ ... 46 gns. 
Pye Cantata reflex _... ene _ sie owe .. 35 gns. 
Lowther T.P.I corner horn ... - £96 


WHY NOT PART EXCHANGE 


your existing equipment for the latest type ? Write giving details for 
an approximate offer. 


HIRE PURCHASE 


arranged on all NEW apparatus. Details on application. Mail Orders 
dealt with promptly. 








RECONDITIONED BARGAINS 


Lowther ‘* Hegoman ”’ speaker £85 
** Phase In *’ tweeter in box ... , owe £2 
R.D. Baby amplifier with junior preamp, 1955 model... £18 
Charles K.51 amplifier, 2 KT66 output valves, L.P. 
compensation ows owe ons sen one ... £10 


Acoustical QUAD | amp and control unit, perfect order... £17 
4-Station pre-set tuner for above item to match control 

panel ose ons ees ove one ees — 
Decca P.A.3 amplifier, in portable metal case with handles £10 
Decca tuner unit, 3 waves, vari-selectivity, long control 

cable, magic eye, lovely case... ons ove oo» £16 
Barker 148A speaker in handsome cabinet ... coe -» £22.10 
1955 Tannoy dual concentric corner speaker, as new  ... £35 


ALL SECOND-HAND GOODS SENT ON 5 DAYS’ APPROVAL 
AGAINST FULL CASH DEPOSIT. 


ALL SECOND-HAND GOODS CAN BE EXCHANGED WITHIN 
ONE MONTH FOR OTHER GOODS AVAILABLE, PROVIDING 
THEY ARE IN THE SAME CONDITION AS SUPPLIED. 





93-94 FLEET STREET, LONDON, E.C.4. CENTRAL 9391/2 








WE 





STOCK THE 
FINEST RANGE 
ja OF RECORD 
3 HOUSING 
=~» CABINETS 
















SECTIONAL CABINETS 


Can be used separately or built up 
and secured by simple locking device. 
Two sliding doors. Available in walnut or medium striped mahogany. 


TYPE | holds approx. 100 records. 59/6 per unit (no tax). Plinth 7/6 extra. 
TYPE 2 holds approx. 175 records. 89/6 per unit (no tax). Plinth 8/6 extra. 
13 other models (Queen Anne, contemporary and console) available in 
various finishes. From £5.19.6d. to 20 guineas. 


Write to-day for catalogue or visit our showrooms 


CAN BE DESPATCHED ANYWHERE IN THE U.K. 


RECORD PLAYERS - AC/DC always in stock, 
RECORDS BY POST (U.K. ONLY) ALL MAKES 


promptly despatched. Personal shoppers welcome at addresses below. 


TERMS : Cash with order. Records under £1 please add 1/6 for packing 
and ‘postage. Over £1 post free. 


West End Reproducers 


38a, TOTTENHAM COURT ROAD, LONDON, W.!1 MUSeum 746] 


Also at THE REED MUSIC CENTRE 
163 RYE LANE, LONDON, S.E.15 PHONE: NEW Cross 3782 





OPEN ALL DAY SATURDAYS 








Designed for 
Music Lovers 


who desire quality reproduction at 
a price they can well afford. 


MODEL D5/8N————. 
AMPLIFIER 


AC OR AC/DC 


price £7.19. 6 


COMPLETE WITH 10’ SPEAKER 


Piease specify voltage when ordering 














This amplifier has proved highly popular 
among the most exacting hi-fi enthusiasts. 


6-VALVE CIRCUIT. — 6-WATT OUTPUT. 
CORRECTLY MATCHED 10” MOVING COIL SPEAKER. 
AC AND AC/DC MODELS AVAILABLE. 


INDIVIDUALLY CONSTRUCTED AND GUARANTEED 
FOR ONE YEAR. 


SPECIAL MODEL now available with the new W/B Stentorian 
3, 7.5, 15 ohms H.F. 1012 speaker for ONLY £11.9.0 


CALL FOR A DEMONSTRATION or SEND S.A.E. for BROCHURE “G’’ 


rr CHARLES BRITAIN (RADIO) LTD. 
( e 11 UPPER SAINT MARTINS LANE, LONDON, W.C.2 
Uy on (1! minute from Leicester Square Station, Cranborne Street) 
TEMple Bar 0545 
Open All Day Saturday. Shep Hours: 9a.m.to6p.m. (9 a.m. to | p.m. Thursday) 
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THE GRAMOPHONE COMPANY LIMITED (RECORD DIVISION) 8-II GREAT CASTLE STREET* LONDON W.I 



































A Long Play record of 


songs from the London 


production featuring 
the actual artists 
appearing in the show 4 


Overture ; Perfect Young Ladies; The Boy Friend; 

Won’t you Charleston with me?; Fancy Forgetting ; 

I could be happy with you; Sur la Plage ; | 

A Room in Bloomsbury ; It’s nicer in Nice; 

The Riviera; It’s never too late to fall in love; 

Carnival Tango; Poor little Pierrette; 

The Boy Friend; Reprise: I could be happy with you. 
DEP 1078 


- 


Preserve your 


long playing records 


and ensure the best results by re 


simply wiping them with 
EMITEX 


RECORD CLEANING 
CLOTH 


FIER'S VOICE” 


334 p.p.m. RECORDS 





